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Commission bids: 
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Telephone bidding: 
Estimates: 


Condition reports: 


Credit Cards: 


Deposits: 


Buyer's Premium: 


Artist's Resale Right: 


Collection: 


Online Bidding 


If you are unable to attend the auction in person we will be pleased to execute 
commission (absentee) bids on your behalf. Lots will be purchased as cheaply as 
allowed by other bids and reserves Commissions must be received at least 24 hours 
before the auction. 


Ifyou would like a more detailed image of an illustrated lot, or an image of an item which is 
not illustrated, we will be delighted to send them by email. Requests must be received 24 
hours before the auction. 


If you wish to bid on a major lot over the telephone we will do all we can to assist you, 
but lines should be booked at least 48 hours before the auction. 


Estimates are prepared well in advance of the auction and are subject to revision. Our 
specialists are always pleased to discuss individual lots with intending purchasers. 


An indication of condition is not generally printed in the catalogue, but prospective 
buyers are welcome to request a condition report up to 48 hours before the auction, 
Please bear in mind that whilst we endeavour to provide an accurate representation the 
ultimate responsibility is with the buyer and we strongly recommend you personally 
view any lots on which you intend to bid. 


There is a 3% surcharge on credit charge transactions. Payment may be made by credit 
card or debit card over the telephone up to a maximum of £500 only. 


The Auctioneer may require a deposit of 596 of the hammer price immediately. If the 
buyer is unable to meet this requirement to the Auctioneer's satisfaction they reserve 
the right to cancel the sale immediately. 


1914% plus VAT on the hammer price. 


From mid February 2006 living artists are entitled by law to receive a resale royalty 

each time their work is resold by or to an art market professional. From Ist January 
2012 the Right has been extended to include sales of works by artists who have died 
within the last 70 years (following the existing term of copyright). Royalties will be 
payable to the families and beneficiaries of these artists. An art work must be resold 
for more than 1,000 Euros to qualify for the right. The rates payable are calculated as a 
percentage of the hammer price and are set out in a sliding scale from 4% to 0.25%. The 
charge is exclusive of VAT. The auctioneers reserve the right to pass all of the cost to 
the person buying the qualifying art work. 


Our offices are open Monday to Friday, 9am - 5.30pm. We are pleased to recommend 
reputable carriers and can advise on air-freight and other forms of despatch. Items of 
furniture not collected within 5 working days will be transported to storage at 
the buyers expense. 


Online bidding is available for this sale at www:the-saleroom.com. All you need is a 
computer or laptop and an internet connection. You will be able to bid in real time; a 
live audio feed means you can hear the Auctioneer at exactly the same time as the other 
bidders. You will see the lots on your computer screen as they appear in the auction 
room and the Auctioneer is aware of your bids the moment you make them. Please 
refer to our terms and conditions of sale for charges. 
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and on the morning of the auction day. 
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JEWELLERY 


AUCTION: Sth and 6th December 2013 


AN IMPORTANT 19TH CENTURY 3 
DIAMOND RIVIERE NECKLACE 

with detachable drop pendant, set overall with 53 old 

cushion-cut diamonds, the largest c.Scts. 


Total carat weight in excess of 64cts. 


With a fitted case and original brooch fitment. 


Estimate: £80,000-£120,000 D l ] k e S 


Provenance: An important English private collection AUCTIONEERS SINCE 1823 


ASIAN АКТ 


AUCTION: 7th November 2013 
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THURSDAY, 26TH SEPTEMBER 2013 10.30AM 


Prints and Engravings 

The Philip Coates Collection of Prints and Works on Paper 
Works on Paper 

Oil Paintings and Mixed Media 

Books 

Works of Art 

Clocks and Scientific Instruments 

Rugs and Carpets 


Furniture 


VIEW IMAGES OF ALL LOTS VIEW IMAGES OF ALL LOTS 
AND BID LIVE ONLINE AND BID LIVE ONLINE 
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AFTER ALBRECHT DURER (1471-1528), 
А nativity scene, 

initialled AD and dated 1509 within the image, 

19th century, impression 

etching, 

8'х5М" 


£100-200 


AFTER ANGELICA KAUFFMAN 
(1741-1807) 

"Abra" 

engraved by Thomas Barker, 

the remains of margin with printed title, 

verso, 

sepia stipple engravings, 

12%" x 10", 

oval, 

and the companion "Ina" (2) 


£100-200 


AFTER SIR GODFREY KNELLER 
(1646-1723) 

"Charles Mordaunt, Earl of Peterborough’, 

engraved by Jacobus Houbraken, 

printed details to the margin, 

engraving, 

144" x 9" (plate), 

and a collection of portrait engravings of political and 
aristocratic figures including Cromwell and the Duke of 
Marlborough (a lot) 


£200-400 


AFTER NICOLAES BERCHEM 
(1620-1683) 

Two studies of a standing and seated goat, with horn, 

one numbered 5 within the image, etching, 

A x S' (plate), 

mounted on one sheet and an etching of a woman leaning 
over a sleeping child beside a mouse trap (2) 


£80-160 


AFTER JAMES GILLRAY (1757-1815) 
"Frying Sprats, Toasting Muffins’, 

published by Hannah Humphrey 1791, 

hand-coloured etching, 

titled to the margin, 

8" x 12%", 

and two further hand-coloured engravings including "Opera 
Boxes", 

after Thomas Rowlandson (3) 


£200-400 
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AFTER JAMES GILRAY (1757-1815) 
"The Giant Factotum Amusing Himself", 

published by Hannah Humphrey 1797, 

hand coloured engraving, 

13 x9", 

and "This Plate of Botheration .." after Thomas 
Rowlandson (2) 


£250-500 


AFTER THOMAS ROWLANDSON 
(1756-1827) 

"A Kick-Up at a Hazard Table", 

published by William Holland 1790, 

signed within the image with title to the margin, 
hand-coloured etching, 

144 x 19", 

and another hand-coloured engraving after Rowlandson 
1789 (2) 


£200-400 


AFTER THOMAS ROWLANDSON 
(1756-1827) 

"Smithfield Sharpers' or "The Countrymen Defrauded'", 
published 1787 and etched by IK Sherwin, 

printed title to the margin, 

hand-coloured etching, 

134" x 16", 

and a pair of hand-coloured engravings after Rowlandson 
“An Italian Family" and ‘A French Family" (3) 


£150-300 


AFTER WP HODGES 

(18TH/19TH CENTURIES) 

"The Death of the Roebuck with a view of Whatcombe 
House’, 

engraved by Henry Alken and RG Reeve, 

published by Thomas McLean 1831, 

with details to the margin, 

hand-coloured stipple engraving, 16" x 23" (plate) and three 
companion engravings (4) 


£100-200 


FRENCH SCHOOL 

"Imperiale-Regts de Voltigeurs’, 

published by Monsieur Martinet/Hautecoeur Brothers, 
lithograph by Goddard, 

titled and numbered 53 to the margin, 

hand-coloured lithograph, 

12" х8" 

and twelve farther lithographs ensuite (19). 

See illustration 


£300-600 


Lot 10 


11 AFTER GEORGE MORLAND 17 JAMES ABBOTT MACNEIL WHISTLER 


(1763-1804) (1834-1903) 
"А tea garden at St. James's Park’, "Billingsgate on the Thames‘, 1859 
old label for Christie's sale at Bagshot Park, Surrey on behalf from a series of sixteen etchings on the Thames, signed and 
of HRH The Duke of Connaught К.С, dated within the image, 
verso, etching, 
hand-coloured stipple engraving, 6 x9" (plate). 
1514" x 18%, See illustration 
oval, 
and the companion, with black and gilt painted glass 
аа) 18 AFTER HENRY CALVERT (1798-1869) 
"The Cheshire Hunt” 
d engraved by Charles Lewis 
titled within the margin, 
12 AFTER JOSEPH MALLORD WILLIAM hand-coloured engraving, 
TURNER (1775-1851) 22x33 
A view of Worcester College, pues 
engraved by James Basire, 
titled with details to the margin, (note the incorrect artists 
initials on etching), 19 AFTER MA HAYES 
engraving, "A car - travelling іп the south of Ireland in the year 1856 - 
16x 21%" Bianconis Establishment’, 
and a folio of other topographical etchings including views engraved by J. Harris and published December Ist 1856, 
of Oxford (a lot) hand coloured stipple engraving, 
£100-200 11" x 1434" (plate) 
and five further prints from the series ensuite (6) 
13 AFTER ROBERT WRIGHT (1870-1906) £100-200 


"The West Prospect at the Cathedral Church of Wells’, 
engraved by D. King, 

engraving, 

9' x 644" (plate), 

and a folio of other topographical engravings (a lot) 


20 WALTER GREAVES (1846-1930) 
"The Chelsea’, 
printed signature within the image, 
and further signed in pencil to the margin, 


£80-150 etching, 
414" x 8%" (plate) 
14 AFTER SAMUEL PROUT (1783-1852) TORIS 
"Grand Canal, Venice”, 
hand-coloured lithograph, 
TOS 21 WILLIAM LIONEL WYLLIE (1851-1931) 
£80-160 The Princes Royal and Lion during battle, 


published 17th June 1918, 


15. PERCE CRAEÉ signed in pencil to the margin, 


A set of six 19th century tinted photographic views of Қыл М 

Dorchester, Бынан 

including Weymouth Avenue and South Street, жааны 

each 8 x 11° (6) £150-300 

£200-400 

22 WILLIAM LIONEL WYLLIE (1851-1931) 

16 4 ROWLAND LANGMAID (1897-1956) Battleships at sea with an aircraft in the sky, 

"OR Ryde’, signed in pencil to the margin, 

signed in pencil to the margin with artists proof embossed etching, 

stamp, 6% x 13% (plate). 

6 x 12" (plate) See illustration 

and a companion view (2) күле 

£100-200 
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WILLIAM LIONEL WYLLIE 
(1851-1931) 

Battleships on a calm sea with a rowing boat in the 
foreground, 

signed in pencil to the margin, 

etching, 

3%" x 814" (plate) 

and a signed etching by Rowland Langmaid (2) 


AFTER JOHN HASSALL (1868-1948) 

"A Lie’, 

published 1901 by CE. Clifford & Co, 

printed signature within the image and titles to the margin, 
coloured lithograph, 

24х19, 

and four fürther period Hassall prints (5) 


£200-400 


AFTER ROGER FRY (1866-1934) 

"The South Transept of the Abbey Church of Cluny" or 
"Roman Temple‘, 

printed signature within the image, 

zinc plate monochrome lithograph, 

234" x 17" 


£80-150 


^ LAURENCE STEPHEN LOWRY 
(1887-1976) 

"Market Scene’, 

signed in pencil to the margin and with further printed 
signature and date 1959 to image, 

coloured lithograph, 

1854" x 2444" 


£200-400 


^ LAURENCE STEPHEN LOWRY 
(1887-1976) 

"Station Approach’, 

signed in pencil to the margin with printed signature and 
date 1960 to the image, 

coloured lithograph, 

1634" x 204" 


£200-400 


^ JOHN BELLAMY (1942- ) 

Portrait of a nude seated beneath a blanket, 

printed initials within the image and further signed in 
pencil, 

sepia lithograph, 

Mx 134", 

and another monochrome lithograph of a recumbent nude 
by the same artist (2) 


£150-300 
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29 4 SVEN BERLIN (1911-2000) 


Linear study of a horse, 

signed in pencil and inscribed "Offset 1947, 
lithograph, 

16%" x 11" 

Provenance: From the Estate of the artist. 


£80-160 


2 ALBERT HOUTHUESEN (1903-1979) 
"St Philemon, 

titled, signed in pencil and numbered 2 of 50 to the margin, 
sepia lithograph, 

16 x 12" 


£50-100 


4 SALVADOR DALI (1904-1989) 
"Telephone, 

printed signature and date 1968 to the image, 

with further signature to the margin, 

Templeton с Rawlins Ltd authentication label verso, 
6 x 434" (plate). 

See illustration 


£100-200 


4 SALVADOR DALI (1904-1989) 

"Molten Clock‘, 

printed signature and date 1968 within the image, further 
signed in blue to the margin, 

Collectors Guild Ltd and Society of the Verification of New 
Engravings authentication label, verso, 

polychrome etching, 

6% x 454" (plate) 

See illustration 


£300-600 


4. SALVADOR DALI (1904-1989) 

“Galas Godley Back‘, 

signed in pencil to the margin and initialed E.A in pencil, 
published by Transworld Art, 

drypoint etching with stencil, 

1597 x 12" (plate). 

See illustration 


£300-600 


20TH CENTURY SCHOOL, 
Fluorescent spirograph, 

screen print, 

344 x ЗА" 


£100-200 
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4 PETER ROACH 36 
"Surveillance A’, 
signed and dated 1977 in pencil to the margin with title 
and numbered 4 of 30, 
monochrome etching with aquatint, 
1514" x 64 
Provenance: The Royal Academy Summer Exhibition 
1979, no. 259. 


The original Royal Academy Summer Exhibition catalogue 
receipt and letter to the purchaser from the artist are 


included with this lot. 


£80-160 


4 BERYL COOK (1926-2008) 

Sultry Afternoon’ 

published by Alexander Gallery, 

printed signature to image and signed in pencil to the 
margin, numbered 13 of 850, 

coloured lithograph, 

1544" x 20" (oval) 


£250-500 


4 BERYL COOK (1926-2008) 
THE BARON ENTERTAINS', 

signed in pencil to the margin and numbered 153 of 300, 

coloured lithograph 

27 x 18% 


See illustration 


£400-800 


SPARE LOT 


39 


40 


Lot 40 


SAMUEL PALMER (1805-1881) 
"The Herdsmans Cottage’, 

etching, 

44" x 34" 


£200-400 


"FREEDOM" A CELEBRATION BY 
ARTISTS & ILLUSTRATORS 

Quadrant Design Associates - Amnesty International 
London 1988 

11 of 100, containing 20 signed and numbered artists 
proof prints 

See illustration 


£300-600 


41 GRACE ROBERTSON (1930-) 
Little Girls May Only Watch’, Wimbledon Common 1952, 
signed in ink in the margin, 
little label, 
verso, 
monochrome photograph, 


114" x I5 


£80-160 


LOTS 42-44 SPARE LOTS 


THE PHILIP СОАТЕ5 COLLECTION 
OF PRINTS AND WORKS ON PAPER 


45 FRANCESCO BARTOLOZZI 
(1725-1815) 


After the original by Beneduto Luti (1666-1724) 


"The Holy Family’, 


printed inscription and date 1791 to the margin, 


(1892-1984) 


t seems unsurprising that Philip Adrian Coates should 
| Nea to become a collector of antiquarian prints. The 
youngest son of Henry Coates, founder of Coates Brothers 
printing ink specialists in London's East End, he took a 
keen interest in the process of image-making from an 
early age. Educated at Oxford and later, a widely published 
Philosopher, it wasn't until his retirement in the early 19605 
when he attended a Sotheby's auction and purchased his 
first Old Master engraving, that his love of print was revived. 
This fascinating collection, representing over twenty years 
of connoisseurship, presents a diverse range of works, 17th 
century engravings by Rembrandt Van Rijn (Lots 57-61) sit 
aside 20th century lithograph book plates. A John Constable 
watercolour (Lot 99) contrasts with a simple pencil sketch 
by an unknown hand. Astutely recorded by Coates himself 
ona series of collectors cards, this collection tells the story 
of an individual who valued the method of artistic creation 
as much as the final result. 


46 FRANCIS SEYMOUR HADEN 
(1818-1910) 
KidWillie Castle’, 
signed, printed signature within image, 
farther signed in pencil to the margin, 


sepia etching, etching, 

1134" x 17", 39 x SY, 

and four farther etchings after Bartolozzi (5) two signed etchings by Edmund Hedouin (1820-1889), 
HOD and a collection of other loose 18th and 19th century 


engravings including examples by Rowlandson, and a series 
of six etchings after Benedetto Montagna (a lot) 


£200-400 


47 AFTER HENRY CALVERT (1798-1669) 
"View ofthe Manchester and Liverpool Railway taken at 
Newton’, 
hand coloured aquatint by Francis John Havell, 

12" x 14%" (plate), 
and a folio of other 19th and 20th century topographical 
and portrait prints (a lot) 


£100-200 


48 JACQUES GABRIEL HUQUIER 
(1725-1805) 
"Vue Perspective de l'Interieur de la Superbe Eglise de St. 
Jean de Latran a Rome”, 
titled with engravers details to the margin, 
hand coloured engraving, 
12" x 17" (plate) 
four further ecclesiastical interior scenes by the same artist 
and two others similar (7) 


£200-400 


49 JAMES BRETHERTON (FL. 1770-1790) 


After the original by William Henry Bunbury (1750-1811), 


"Warley-Ho!", 

titled and inscribed 1782 to the plate margin, 

etching, 

11" x 1534" (plate) 

and a hand coloured etching "Money Lenders” by Thomas 
Rowlandson, 

engraved by WH Humphrey (2) 


£80-160 


50 PAUL SANDBY (1725-1809) 
Family group beside a tree with dogs, 
etching, 
8 x6" (plate) 
and a similar etching of a horse and rider crossing a bridge 


(3) 
£100-200 


51 AFTER KAREL DU JARDIN (1622-1678) 


"LHomme Accompagne de Son Chien 217, 
numbered 21, 

printed signature and date 1659 within the image, 
stamped collectors monogram verso, 

etching, 


UKW, 


and two etchings after Frederick Bloemart (1610-1669) (3) 


Provenance: Collection of the Reverend J. Burleigh James 
(Lugt. 1425) collection dispersed Sothebys 
1877 іп a three part sale (Du Jardin only). 


£100-200 


52 AFTER JACOB RUYSDAEL (1625-1682) 
Knarled tree within a cottage landscape, 
printed signature in margin within the plate, 
18th century impression, 
etching, 
7W' x 1034" 
and an etching of a landscape with cattle after Nicholas 
Berghem (1620-1653) (2) 


£100-200 


53 AFTER EUGENE DELACROIX 
(1798-1863) 
"Etude de Femme, Vue de Dos', 
printed monogram and numbered 6 within the image, 
titled with publishers details of Fatout to the margin, 
etching, 
414" х6 (plate) 
and an etching for the Gazette de Beaux-Arts after Alfred 
Sisley (1839-1899) (2) 


£100-200 


54 JOHN CROME (1768-1821) 
Study of tree trunks either side of a lane, possibly from an 
edition published by the artists widow in 1834, 
soft ground etching, 
8" x 644" (plate) 
and "Road at Heathersett, Norfolk’ after John Crome (2) 
£100-200 


55 SAMUEL PALMER (1805-1881) 
"Opening the Fold” from Virgils "Eclogues’, 
printed signature within the image, 
etching, 

44" x 64" 


£100-200 


56 ADRIEN VAN OSTADE (1610-1685) 
"La Fileuse’, 
printed signature and date 1652 within the image, 


See illustration 
£500-1,000 


57 REMBRANDT VAN RIJN (1606-1669) 
Landscape with a cow watering beside a barn, 
H240, B257, M.164, second state (circa 1650), 
etching, 
A xS (plate). 
See illustration 


£300-500 


58 REMBRANDT VAN RIJN (1606-1669) 
“Jacob & Laban’, 
B.118, H.183, 
second state, 
printed signature in reverse and dated 1641 within the 
image, 
inscribed in sepia ink indistinctly and dated 1815, verso, 
etching, 5%" x 1412" 
See illustration 


£500-1,000 


59 REMBRANDT VAN RIJN (1606-1669) 
"The Virgin & Child with the Cat", 
R.63, H275, 
first state with white spots, 
printed signature, 
dated 1654 and with an initialled cartouche "САВР" within 
the image, 
sunflower and letter "D' collectors stamp for the Donnadieu 
Collection, verso, 
etching, 
334" x 54" (plate). 
See illustration 
Provenance: The collection of Captain Alcide Donnadieu 
(1971-1861) (Lugt. 726). Collection recorded as being 
dispersed in three Sothebys sales: sale I on 22nd June 
1836 and sale III on 4th May 1866, note engravings by 
Rembrandt. 


£2,000-4,000 


60 REMBRANDT VAN RIJN (1606-1669) 

"St. Jerome in a dark chamber’, 
H201, R.105, Muntz247, second state, 
printed signature and date 1642 within the image, 
etching, 
6 х6%. 
See illustration 

20 £2,000-4,000 
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Provenance: The collection of Dr Christan David 


61 REMBRANDT VAN RIJN (1606-1669) 


"Rembrandt and his wife Saskia’, 
H.144, R.19, Muntz 21, second state, 
printed signature and date 1636 within the image, 
black collectors monogram for the Ginsburg Collection 
and indistinct pencil inscription ".. W. Knighton's 
etching, 

4" x 384 (plate) 
See illustration 


Ginsburg (1831-1914) (Lugt. 1145). The collection 
is recorded as being dispersed at Sothebys, 20th - 23rd 
July 1951 and records a notable amount of Rembrandt 


engravings. 


£5,000-10,000 


>+ 


JACQUES CALLOT (1592-1635) 
"La Noblese", 1624, 

the full complete suite of 12, 

printed signature within each image, 

опе with title, 

each circa 6 x 334" (12). 

See illustration 


£1,000-2,000 
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AFTER JAMES GILLRAY (1757-1815) 
"Meeting of the Monied Interest’, 

printed signature and date 1798, published by Hannah 
Humphrey, printed with title to the margin, 

hand coloured stipple engraving, 

107 x 1414" (plate) 


£300-500 


JAMES GILLRAY (1757-1815) 

"Sketch of the Interior of St. Stephens, as it now stands’, 
printed signature, 

title and date 1802 published by Hannah Humphrey, 
hand coloured engraving, 

14° x 10" (plate) 


£300-500 


JAMES GILLRAY (1757-1815) 
"Westminster Conscripts under the Training Act”, 
printed signature, 

title and date 1806, 

published by Hannah Humphrey, 

hand coloured engraving, 

10° x 1444" 


£300-500 


CHARLES MERYON (1821-1868) 
"Le Stryge" 1853, 

six state of eight before the title, 

printed initials within the image, printed signature, 
reverse date and publishers details to the margin, 
etching, 

би" x 454", oval. 

See illustration 


£500-1,000 


CAMILLE PISSARO (1830-1903) 
"Paysannes Portrait du Foin’, 

Delteil 126, third state of seven, 

obscured pencil inscription "Epr. d'Art no. 2" to the margin, 
dry point etching, 

AN x34", 

See illustration 

£1,500-3,000 


PAUL CEZANNE (1839-1906) 
"Guillaumino au Pendu’, 1873, 

with hangman within image top left, 
inscribed in pencil with the title verso, 

dry point etching, 

647 x 414" (plate). 

See illustration 


£500-1,000 
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AFTER EDOUARD MANET (1832-1883) 
"Baudelaire de Profil en Chapeau’, 1862, 

printed monogram and publishing details within the image, 
dry point etching, 

4 x34" 

£100-200 


AUGUSTE RODIN (1840-1917) 
"Souls in Purgatory", 1893, 

printed signature within the image, 

dry point etching, 

6'x4 (plate) 


£200-400 


WATERCOLOURS 
AND DRAWINGS 


DAVID WILKIE (1785-1841) 

Ап early drawing" - portrait of a boy and dog, possibly a 
self-portrait, 

with separate old label inscribed with the title, 

brown watercolour over traces of pencil, 

99" x9". 

See illustration 


£300-500 


ASCRIBED TO HENRY FANTIN- 
LATOUR (1836-1904) 

Fauns and a satyr in a wooded landscape, 

bearing initials "FL", 

black chalk 
145" x 


el on brown paper, 


£300-500 


ASCRIBED TO WILLIAM STRANG 
(1851-1921) 

Standing female nude with one arm outstretched, 

with cartouche watermark enclosing initials "СЕ" beside a 
sceptre, 

red pencil 

184" x 1134". 

See illustration 


£300-500 


25 


= 74 PAUL GAVARNI (1804-1866) 

Lot 74 (part) Study for the etchings "Cabaret" from "Les Gens de Paris series, 
black ink on brown paper with watercolour highlights, 

935 x64", 

and the companion "Loyal et Vautour-4", 

both with the magazine reproductions of the images (2). 
See illustration 


£500-1,000 


75 LIBERIO PROSPERI, (19th/20th century) 
А caricature of Lulu Harcourt, 
signed lower right and dated 1894, 
with indistinet pencil inscription to the top left, 
watercolour, 
17%" x 12", 
See illustration 
£500-1,000 


76 DUDLEY HARDY (1865-1922) 
A portrait of a woman in a red hunting dress holding a crop, 
signed lower left and inscribed in pencil "To Dear Old Jane 
Smith from Dudley Hardy 98", 
with remains of a St. Pauls Gallery label verso, 
gouache and pencil, 
11%4" x 747. 
See illustration 


£100-200 


77 WILLIAM EDWARD FROST RA, 
(1810-1877) 
Study ofa seated woman 
bearing signature lower right, further nude studies verso, 
pencil on brown paper, 
11%" x 107 


£100-200 


78 ATTRIBUTED TO WALTER RICHARD 
SICKERT (1860-1942) 
Head and shoulder portrait of John Addison, 
apparently reproduced in the periodical "The Whirlwind’ 
in 1890, 
titled with further pencil inscriptions for Harrisons Printers, verso, 
pea and ink, 
84" dia, circular 
£100-200 


79 ATTRIBUTED TO CHARLES CONDER 
(1868-1909) 
Study of Eve and the Serpent, 
indistinctly monogrammed top right, 
black pen and ink on graph paper, 


84" x Su" 


£100-200 


80 FREDERICK NASH (1782-1856) 81 
"Montacute House’, 
signed in pencil lower right, 
watercolour over pencil traces, 
734" x 13%", 
See illustration 


£300-600 


JAMES KERR-LAWSON (1865-1936) 
Woman with parasol punting with a seated woman on the 
bank looking on, 

initialled lower left, 

watercolour over traces of pencil, 

5%" x 8%" 

See illustration 


£200-400 


85 HENRI JOSEPH HARPIGNIES 
Lot 88 (1819-1916) 

"Ville Franche sur Mer”, 

signed and dated '89, lower left, 

titled lower right, 

black pen and ink over traces of pencil, 

Su x 1244" 


£200-400 


86 HERCULES BRABAZON BRABAZON 
(1821-1906) "Smyma’, 
titled lower right, 
pencil heightened with white, 
5%" x 8%” 
£50-100 


87 “VICTOR PROUVE (1858-1943) 
"Les Meres, Les Epouses .., 
signed lower right, 
dated 1904 and inscribed with the title, 
French inscription in pencil verso, 
black pastel, 
15%" x 19", 
See illustration 
82 ATTRIBUTED TO RICHARD DOYLE £200-400 
(1824-1883) 
Nymph by a pool holding a harp, 
a near copy of the same image but on a smaller scale, verso, 88 JAN STOLKER (1724-1785) 


pen and ink, After the original by Karel du Jardin (1622-1678), 
Sx8 Two cows and a horse in а landscape, 
2500-406 signed lower right "K: du Jardin Fec', 


inscribed and signed in ink 'J. Stolker Dell .." verso, 
with Folio Society label to the mount, 


83 HENRY SOMME (1844-1907) watercolour en grisaille, 

Study ofa woman leaning on a fireplace with an outline of 17 x I. 

a man beyond, See illustration 

signed with initials lower right, £200-400 

four caricature studies verso, 

pen, pencil and ink, 

734" x 5%" 89 ASCRIBED TO CHARLES BARGUE 

£100-200. (1886-1883) 
Full length portrait of a lady in Victorian dress, 
possibly a design for a fashion plate, 

84 ATTRIBUTED TO WILLIAM BLAKE bearing signature and dated 1847, 
RICHMOND (1842-1874) pencil heightened with white and gouache, 
"Leopard, 144^ x 10" 
inscribed to the lower right "For illustrating it seems, a book £100-200 
called the ‘brown book’ - who was Leoparda?” 
with a further title inscription, 
pencil, 

834" x 124" 
£100-200 


90 ASCRIBED TO SIR WILLIAM ORPEN 
(1878-1931) 
Study ofa seated nude with her head turned to the side, 
inscribed in pencil with the artists name, verso, 
pencil on brown paper heightened with white chalk, 

20" x 1458" 


£100-200 


SCHOOL OF JEAN BAPTISTE 
PERRONEAU (1715-1783) 


Head and shoulder portrait of a man wearing a pale blue 
jacket with powdered 

later inscribed in pencil "David Gatrich/Gutrich 1775 
Jean Russell’, verso, 


pastel, 
15" x 12" 


£100-200 


Lots? 


92 CHARLES EMMANUEL SERRET, 


(late 19th century) 

Studies of two seated girls playing, 

signed lower right, 

pencil, 

1134" x17" 

Charles Emmanuel Serret was a close friend of Degas and 
his influence can be seen in this work. 


£100-200 


GEORGE FREDERICK WATT: 
(1817-1904) 
A seated scribe, 


signed lower left, 


30 


94 


95 


96 


97 


98 


GEORGE JOHN PINWELL (1842-1875) 
Head and shoulder portrait of a nude woman looking away, 
pencil, 

Ex, 

and a study of a seated woman brushing her hair ascribed 
to Sir George Hayter (2) 


£100-200 


ALFRED ELMORE RA (1815-1881) 

"Study" - fall length study of a nude from behind, 

signed and titled in pencil 

watercolour over traces of pencil, 

184^ x 3^ 

and a three-quarter portrait of a woman ascribed to George. 
Richmond (1809-1896) (2) 


£100-200 


MYLES BIRKET-FOSTER (1825-1899) 
“Okehampton, Devon’, 

titled in pencil with printed stamp "BE", 

pencil, 

Gu x 44" 

and two further watercolours ascribed to Frederick Nash 
(1782-1856) and Alfred Grevin (1827-1892) (3) 


£150-300 


PETER DE WINT (1784-1849) 

"Near Chedington’, 

inscribed in pencil with the title and date August 1847 

lower right, 

with Scipio stamped collection mark, verso, 

black chalk heightened with white on grey paper, 

63 x 1014" 

Provenance: The collection of Henry Scipio Reitlinger 
(1882-1950) (Lugt. 22742). Sothebys, 26th 
May 1954, lot 603 

See illustration. 


£100-200 


AFTER JIULIO ROMANO (1499-1546) 

"The Chariot of the Moon’ - a study for a ceiling painting 

at the Palazzo del Te, 

inscribed in pencil to the mount "Lelio Orei Da Novellara" 

later inscribed in pencil verso, 

pen and wash heightened with white on blue paper, 

9%” x 10%". 

See illustration 

Provenance: The collection of John B Skippe (1742- 
1811) (Lugt. 1529b) dispersed Christies, 
November 10th - 21st 1958. 


£100-200 


99 JOHN CONSTABLE (1776-1837) 'Medway 

Summer - 1803" - study of two three-mast barques, 

black ink collectors stamp "I" in an octagon for the Ingram 

Collection, verso, 

pencil with wash, 

"7 x9. 

See illustration 

Provenance: The collection of Sir Bruce Stirling Ingram 
OBE, MC. (1877-1963) (Lugt. 1405a) 
Sothebys, March 17th 1965 . 


Footnote: Sir Bruce Stirling Ingram was editor of The 
Illustrated London News for 63 years. He was 
a prolific collector amassing over 3000 works 
primarilly of maritime interest. Examples from 
his collection can be found in the National 
Maritime Museum. 


In 1803, John Constable spent time on the east Indiaman 
"The Coutts, accompanying his friend and the captain 
Robert Torin, on a tour around the Medway and Thames 
before the ship set sail for China. It is believed this work 
was one of almost 140 rapid compositions he created 
during the trip. "I was on board nearly a month and 

was much employed in making drawings of ships in 

all situations. I saw all sorts of weather. Some the most 
delightful and some the most meloancholy. But such is the 
enviable state of a painter that he finds delight in every dress 
nature can possibly assume." 

Charles Leslie (1794-1859) " Leslie's memoirs of 
Constable’, - a letter from John Constable to John 
Dunthorne. 


£5,000-10,000 


END OF THE PHILIP COATES COLLECTION 


100 


101 


102 


103 


104 


105 


A portrait of "Freda, daughter of TWG. Ате", 


ENGLISH SCHOOL, 19th century 

A portrait of a gentleman wearing a fob watch and 
clasping a copy of Bradshaw's Guide, 

watercolour, 

possibly on ivory, 

44" x 3" 


£100-200 


CONTINENTAL SCHOOL, 19th century 


А woman and dog greeting her fisherman husband on the 


shore side, 

indistinctly signed in pencil lower right "С de Meijers ...”, 
sepia watercolour with pen and ink, 

7W' x10" 


£100-200 


ROSA С. PETHERICK (19th/20th century) 


monogrammed in red lower right and dated 96, 
old artists label verso, 

watercolour, 

134" x8" 


The mount of this painting bears a presentation label for 
EJ. Garrad in recognition of faithful work and service at 
Christchurch Sunday School Addiscombe, January 1897. 


£100-200 


ATTRIBUTED TO FRANCIS OLIVER 
FINCH (1802-1862) 

"Penseroso’, 

old handwritten label with date 1856, 

verso, watercolour, 

10%" x 15%" 


£250-500 


MONOGRAMMIST, 19th century 

A head and shoulder portrait of an elderly woman 
in black, with ornate lace mop cap and collar, 
monogrammed upper right in red, 

С entwined with an I and dated 1881, 
watercolour, 

10 x 8%" 


£300-600 


EARLY 18TH CENTURY SCHOOL 
Classical women in an interior examining a horn, 
sepia, pen and ink heightened with white, 

10" x 12" 


£150-300 


106 


107 


108 


109 


110 


111 


NEAPOLITAN SCHOOL, 19% century 
"Villa Reale di Napoli‘, 

gouache, 

1434" x 234", 

and the companion Palermo’ (2). 

See illustrations 


£2,000-4,000 


4 CHARLES JAMES ADAMS 
(1859-1931) 

Sheep being guided along a woodland glade path in 
autumn, 

signed lower right, 

watercolour, 

Ix 144" 

£200-400 


HENRY EDRIDGE (1769-1821) 
Full length portrait of William, 

Second Baron of Kensington (4.1852), 

signed and dated 1809, 

bodycolour over pencil 

1734" x 12" 


£400-800 


WALTER GREAVES (1846-1930) 
"The Old Swan, Battersea’, 

signed lower left, 

later pencil title, verso, 

sepia pen, ink and wash, 

5%” х9м" 


£300-600 


WARREN WILLIAMS (1863-1941) 

A pair of fisherwomen on a rocky beach with cliffs and 
boats in the distance, 

signed lower right, 914" x 18° 


£200-400 


FREDERICK DANIEL HARDY 
(1826-1911) 

А woman wearing a mustard dress leaning and looking at 
tall ships through a lead glass window, 

signed and dated 1892, 

coloured pastel with gouache, 

M'xsut 

£200-400 


112 


113 


114 


115 


19TH & EARLY 20TH CENTURY 
SCHOOLS 

A folio of loose leaf watercolour and gouache landscape 
studies including a view of “Abbey Farm, Cerne Abbas" 
by Charles E. Georges (a lot) 


4 SIR GEORGE CLAUSEN RA 
(1852-1944) 

"Autumn Evening’, 

signed lower right, 

old artist label and Royal Society of Painters in 
Watercolour label, verso, 

pencil and watercolour, 

вих" 

Provenance: Studio of the artist. 


Тһе Right Honourable Lord Blanesburgh, 
South Audley Street, London. 


Alison Gornold 
(gifted to Adele Pope). 


£300-600 


ASCRIBED TO T. SIDNEY COOPER 
(1803-1902) 

Recumbent cattle and a standing heifer in a green 
meadow, 

signed lower left and dated 1876, 

Grindley & Palmer label, verso, 

watercolour, 

TW x Iw. 

See illustration 

Provenance: John Naylor (1813-1889) of Leighton Hall, 
Welshpool, Powys, the vendors great grandfather was an 
enthusiastic collector who made many purchases at the 
Great Exhibition in 1851. He was an extensive collector 
of both oil and watercolour paintings, many of which are 
now in public collections in the UK and abroad, including 
the National Gallery of Scotland. According to family 
records, this watercolour was bought by John Naylor for 
£25. 


£500-1,000 


DUTCH SCHOOL, 19th century 
Ships in a town harbour loading up their cargo, 
Amsterdam, 

indistinct ink inscriptions, verso, 

watercolour and gouache, 

1S" x 12" 


116 


117 


118 


119 


ATTRIBUTED TO DAVID COX 

(1783-1859) 

"The Woodcutters', 

signed lower right, 

watercolour, 

84" x 12" 

Provenance: Purchased from the Cranford Gallery, 
Bungay, Suffolk, 16th August 1884. 


£200-400 


PETER DE WINT (1784-1849) 

“A Rally Scene’, 

apparently unsigned, 

Fine Art Society label and further Hilton Galleries receipt, 
verso, 

dated 1944 and 1945 respectively, 

watercolour, 

бі" х 12" 

300-600 


5. DONADOM 

Study of Italian ruins with figures in the foreground, 
signed in red lower right, 

old label with date 1865, verso, 

watercolour, 

145 x 2146" 


£250-500 


ATTRIBUTED TO PETER DE WINT 
(1784-1849) 
"Ullswater", 
Agnew label relating to the previous old frame applied, 
verso, 
watercolour, 
11° x 18°. 
See illustration 


£400-800 


Lot119 


Lot 114 


120 ^ ROBERT MOORE, late 19th/early 20th 
century "Pilot Cutters’, 
signed lower left 
watercolour, 
Тхи, 
and the companion "Drying Sails" (2) 


£200-400 


121 ATTRIBUTED TO JOHN OR 
WILLIAM CALLOW 
"Sea Piece", 
previous Grindley & Palmer label applied, verso, 
watercolour with gouache, 
1214" x 184" 


and the companion "Blowing Free” (2) 


Provenance: John Naylor (1813-1889) of Leighton Hall, 


Welshpool, Powys 
£150-300 


122 RICHARD HARRY CARTER 
(1839-191) 
Two men іп a rowing boat, 
signed lower left 
watercolour, 
145" x21" 


£300-600 
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123 4 MARY WINEFRIDE FREEMAN 


(FL. 1886-1904) 

"The Thatcher’, 

signed lower left, 

pen and ink, 

834" x бю" 

A note to the reverse suggests this is a sketch for a 
watercolour exhibited at The New Gallery in 1892, 
catalogue number 145 


£100-200 


123A CHARLES JOHN WATSON 


(1846-1927) 
"Rome 1892, 

signed, titled and dated, 
watercolour, 

1044" x 714" 


£100-200 


124 


125 


126 


127 


128 


129 


CHARLES AUTY (FL. 1881-1919) 

A harbour scene with buildings to the distance and figures 
to the foreshore, 

signed and dated 1895 lower right, 

watercolour, 

19°х 30° 


£250-500 


4 КЕМЕ VALETTE (1874-1956) 
A hunt in a landscape, 

signed lower right, 

watercolour, 

94" x 17" 


£150-300 


FREDERICK E VALTER (1850-1930) 
Sheep in a landscape, 

signed and dated 1892 lower left, 

watercolour, 

ШАРЫ 


*100-200 


|М RICHARDSON 
‘Conway Castle, 

signed and titled lower left, 
watercolour, 

12^ x 19" 


£100-200 


THOMAS GREENHALGH (1848-1906) 
An interior of a church with a large stained glass window, 
signed and dated 1882 lower left, 

watercolour, 

261" x 195" 


£300-600 


С PINE, (19th century) 
A view of Whitby Harbour with children to the 
foreground, 

signed and dated 1868, 

watercolour, 

7M" x 11" 


£100-200 
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130 


131 


132 


133 


134 


135 


LEIGHTON FORBES (FL. 1900-1925) 
А rural cottage surrounded by summer flowers, 

signed lower left 

watercolour, 

634" x 934" 


£150-300 


AUGUSTUS OSBORNE LAMPLOUGH 
(1877-1930) 

Ап Egyptian scene with a temple to the distance and 
figures in the foreground, 

signed lower left 

watercolour, 

947 x 2384" and the companion (a pair) 


£800-1,500 


AUGUSTUS OSBORNE LAMPLOUGH 
(1877-1930) 

Ап Egyptian scene with a boat on a river, 

signed lower left 

watercolour, 

8%” x 23" 


£400-600 


^ JAMES TOWNSHEND 

"The Lass that Loves a Sailor’ ‘Entrance to Portsmouth 
Harbour’, 

signed lower left and titled twice to the reverse, 
watercolour, 

10° x 14" 


£500-1,000 


JAN VAN COUVER (1836-1909) 
A canal with windmills and boats to the distance, 
signed lower right, 

watercolour, 

1012" x 14%” 


£150-300 


A GOULD 

Witches in a landscape, 

signed and dated 1893 lower right, 
watercolour, 

1° x21" 

£100-200 


136 NEOPOLITAN SCHOOL, 19th century 
"The Bay of Naples, 
gouache, 
titled to the mount, 


16" x24 

and the companion 

View of Naples from Castelmar (2). 
See illustration 


£2,000-3,000 


137 WILLIAM E HARRIS (1856-1929) 
"The Shah making for Lambeth Pier, 
signed and dated 1895 lower let, 
watercolour, 
1334" x 20". 
See illustration 


£300-600 


138 WILLIAM E HARRIS (1856-1929) 
'Galleons Reach, 
signed and dated 1894 lower left, 
watercolour, 
1334" x 20" 


£300-600 


139 THOMAS С. DUTTON (1819-1891), 
Sailing ships in a choppy seas, 
signed and dated 1894 lower left, 
watercolour, 
11"x 17" 


£150-250 


140 


141 


142 


4 REGINALD D SHERRIN 
(1891-1971) 

Coastal landscape with a beach to the foreground, 
signed lower right, 

gouache, 

14° x 2012" 


£100-200 


J. MACWHIRTER (1839-1911), 

A coastal valley with sheep grazing to the distance, 
watercolour, 

99x13 


£150-300 


4 ROLAND GREEN (1896-1972), 
Pheasants in a landscape, 

signed and dated 1925 lower left, 

watercolour, 

9%” x 3034" 


£300-600 


143 


144 


145 


THOMAS GOUGH 

Fishermen in a street with the sea to the distance, 
signed lower right, 

watercolour, 

1012 x 2- 
See illustration 


£200-400 


WILLIAM HENRY HUNT (1790-1864) 
A study of Irises in a vase, 

signed and dated 1836, 

watercolour, 


oval 21" x 174" 


£500-1,000 


ENGLISH SCHOOL 19th century, 

A portrait of a young girl with flowers in her hair reading 
from a book, 

pastel, 

oval, 

21%" x 17%" 


£200-300 
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146 


147 


148 


JAPANESE SCHOOL, 

late 19th/early 20th century 

Nocturnal scene of a river with a building to the left, 
signed and with seal marks to the left, 

watercolour, 

644" x 1204" 

and the companion (2) 


£100-200 


- ROY PERRY (1935-1993) 
"Near Fovant', 
signed lower left, 
watercolour, 
9u xl 


£50-100 


HATEL D'ARGENT, 

A portrait of a young woman wearing a blue coat and 
holding a hat, 

signed and dated 1875 lower left 

pastel, 

354" x27" 


£100-200 


Lot 143 


149 


150 


151 


SERAFINO CESARETTI (Italian 19th century) 
Mary Magdalene anointing Christs feet with oil, with her 
hair with a feast continuing to the background, 

signed lower right and inscribed to the reverse, 
watercolour, 


£200-400 


THEOPHILE-ALEXANDRE STEINLEN 
(1859-1923) 
'Etude de Femme‘, 
pencil, 
11%" x 154 
Provenance: Sothebys London 1983 
Estate, second sale in 1930, Masseida, Paris 


£200-400 


CHARLES L ROBERTSON (1844-1891) 
Four sketch books containing a variety of sketches, 
a number produced while aboard HMS Malabar (a lot) 


£100-200 


152 


153 


154 


Lot 149 


A. MOULTON FOWERAKER 
(1873-1942) 

‘Old Harry Rock, 

signed lower let, 

watercolour, 

1334" x 912 


£300-600 


EDWARD WESSON (1910-1983) 
Barges by a Shore, 
signed lower left, 
watercolour, 
1234" х 19 


£300-600 


ROLAND BATCHELOR (1889-1990) 
"Normandy A man walking with a dog, 
signed and titled, 
watercolour, 
$" x 5Y" and another similar work (2) 


£300-500 


X + f. 

= 155 4 KAMIL KUBIK (8930-2011) — 
Still life, 4 

Signed kw 
pastel, oM 
38x29. — 
See illustrati ч м 
(1926-2007) and thence 


156 


157 


158 


4 JOHN HASSALL (1868-1948) 
Gentlemen smoking a clay pipe with a woman standing 
behind him reading from a newspaper, 

signed top right, 

watercolour, 

165 x 1152". 

See illustration 


£600-800 


^ JOHN HASSALL (1868-1948) 
"Here's Luck to Ме, 

signed and dated 99 lower right, 

watercolour, 


14" x 20" and the companion А Blank Outlook (2) 
£400-800 


^ JOHN HASSELL (1868-1948) 

Ап old lady seated with her feet resting on a cushion, 
signed lower right, 

watercolour, 


1644" x 114" 
£200-400 


159 MANNER OF SIR JOHN RUSKIN, 


160 


161 


(1819-1900) 
‘Malham Cove, 

titled lower left, 

pencil sketch and wash, 
6x 7%" 


£100-200 


^ JOHN SKEEPING (1901-1980) 
‘Lioness, 

signed and dated '70, 

inscribed to the reverse 

"Royal Academy Exhibition No. 296, 

pencil on blue paper, 

16 x 2334" 


£501 


-700 


4. EDWARD WOLFE (1897-1982) 
"Stretching Man’ signed lower left and titled and dated 
1979 to the reverse, 

pastel, 

18x14" 


£200-400 


162 4 PIERRE BONNARD (1867-1947) Exhibited: Bonnard: Drawings from 1895-1946 


"Deux Chevres Sebattent', The American Federation of Arts NYC, 
initialed lower right, October 1972 - October 1974, Catalogue 
various labels for the American Federation of Art, JPL No. 112, Exhibition No. 72-1 

Fine Arts and mai Arts Conil of Great Britain, verso, drt et d'Histoire, Geneve Dessi 
ochre pen and ink and pencil, Mises Vn 


de Pierre Bonnard-Collection Alfred Ayrton’ 
1976 Exhitition No. 123. 


Drawings by Bonnard ‘Arts Council of Great 
Britain, 1984-5, Catalogue No. 112 


£500-1,000 


ғх5. 
See illustration 
Provenance: Kyra Gerrard and Alfred Ayrton, London, 


The Tennant Family 
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163 SIR WILLIAM ROTHENSTEIN 
(1872-1945) 
Head of a soldier, 
chalks, 
15" x 11%". 
See illustration 
Provenance: Sir William Rothenstein, 
and thence by descent 


£100-200 


164 ^ SIR WILLIAM ROTHENSTEIN 
(1872-1945) 
A soldier seated with a rifle, 
chalks, 
19 x 1244". 
See illustration 
Provenance: Provenance: Sir William Rothenstein, 
and thence by descent 


£200-400 


165 4SIR WILLIAM ROTHENSTEIN 
(1872-1945) 
A gunner from three views, 
chalks, 
19' x24". 
See illustration 
Provenance: Sir William Rothenstein, 
and thence by descent 


£150-300 


166 


167 


168 


169 


А SIR WILLIAM ROTHENSTEIN 
(1872-1945) 
A profile study of a soldier 
chalks, 
24 x 18. 
See illustration. 
Provenance: Sir William Rothenstein, 
and thence by descent 


£150-300 


^ SIR WILLIAM ROTHENSTEIN 
(1872-1945) 

A collapsed bridge, 

pencil 
14%" x21" 


Provenance: Sir William Rothenstein, 
and thence by descent 


£50-100 


SIR WILLIAM ROTHENSTEIN 
(1872-1945) 
Wounded soldiers in a camp, 
chalks, 
12" x 19". 
See illustration 
Provenance: Sir William Rothenstein, 

and thence by descent 


£200-400 


ENGLISH SCHOOL, 20th century, 
A group of figures at the theatre, 
pen and wash, 
10" x 13. 
See illustration 
Provenance: Sir William Rothenstein, 
and thence by descent 


£300-600 
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Lot 167 


170 


171 


172 


ENGLISH SCHOOL, late 19th/early 20th century 
A girl reading, 

chalks, 

14%" x 10" 


£50-100 


MONOGRAMMIST: W.P.H. early 20th century, 
а Continental valley landscape, 

watercolour, 

90" x 13" 

together with a study of a choir in a church interior by 
Edward Payne, 

watercolour, 

pen and wash, 

914" x 1514" (2) 

£100-200 


LEIGHTON FORBES (FL. 1900-1925) 
A country lane with cottages and figures, 

signed lower left, 

‘watercolour, 

6%” х9м" 

£150-300 


173 


174 


175 


4 MARGOT MAECKELBERGHE 

(B. 1932), 

‘Silent Dawn), 

signed lower right and titled to the reverse, 

ой on board, 

23/7 x40" 

Provenance: The New Craftsman Gallery, Fore Street, 
St Ives, June 1991 


£200-400 


4 MARGOT MAECKELBERGHE 
(B. 1932-), 

"Rock Series 1, 

signed lower right and titled to the reverse, 
watercolour, 

194^ x 131" 


£200-400 


^ EDWARD SEAGO (1910-1974) 
А Wiltshire landscape, 
signed lower left and titled to the reverse, 
watercolour, 
10%" x 12". 
See illustration 
£200-400 


Lot 176 


176 STUDIO OF CARLE VERNET 
(1758-1836) 
NAPOLEON ON A REARING HORSE 


ield to the distance, 


Provenance: Purchased July 2001 at Phillips Auction of 


the Contents of Trafalgar House. 


£1,500-2,500 


177 LUIGI LOIR (1845-1916) 


A Parisian street scene with women walking by a flower 
market, 

signed lower right, 

gouache and pastel, 

and the companion of figures in a wintry street scene, 
each 12" x 8%" (2). 

See illustration 


£1,000-2,000 


177A JOSEPH TONNEAU (D.1891) 


Three figures in a stones interior playing cards, 
Signed lower left and dated 1879, 
Watercolour of traces of pencil, 

9x13 


£100-200 


178 + HENRY LAMB (1883-1960) 
A portrait of a woman, 
signed lower right, pencil sketch, 
8%°х7'. 
See illustration 


£300-600 


179 4 FREDERICK DONALD BLAKE 
(1908-1997) 
Boats by a Harbour Wall at Low Tide, 
signed lower right, 
watercolour, 
1314 x 18%" 


£200-400 


180 


181 


MANNER OF PABLO PICASSO 
(1881-1973) 
An abstract study of a harlequin and a mark against a blue 
ground, 
watercolour, 
234" x 134" 
Provenance: Estate of Raoul Pene Dubois, 
American 1911-1985 


The КТК Collection Sale also stamped 
Connelly Sale 1994 
£200-400 


^ JOHN MILLER (1931-2002) 
"Beach, 

signed and titled to the mount, 

gouache, 

exer 


£300-500 


182 SVEN BERLIN (1911-2000) 184 4 SVEN BERLIN (1911-2000) 


A study of a bird of prey standing on the ground, A study of an ornamental dove, 
signed and dated '81, signed and dated 80, 
black pen and ink, black pen and ink with thumb prints, 
22%" x 19" 1S*x 19 
Provenance: The Estate of the artist Provenance: The Estate of the artist 
£200-400 £150-300 
183 SVEN BERLIN (1911-2000) 185 SVEN BERLIN (1911-2000) 
‘Political Prisoner’ a study for the International Sculpture A study of a Stag Beetle, a preparatory sketch for a 
Competition: The Unknown Political Prisoner, sculptural work, 
signed, black pen and ink, 
titled and dated '52 and also marked 'Cripplesease' PZ. 12" x 50%" 


абеды. Provenance: The Estate of the artist 
2044" x 15% 


А 150-300 
Тһе competition for a sculpture to commemorate the 


Unknown Political Prisoner was announced in January 

of 1952 by the Institute of Contemporary Arts. With 
funding from an anonymous American source of 
£11,500, the winning prize was awarded to Reg Butler 
with other prizes being awarded to Barbara Hepworth and 
Naum Gabo 


Provenance: The Estate of the artist 


£200-400 


186 SVEN BERLIN (1911-2000) 
‘Self Portrait, 
signed and dated 1989, 
pencil, 24° x 18°. 
See illustration 
Provenance: The Estate of the artist 


Lot 189 


187 4 SVEN BERLIN (1911-2000) 1894 SVEN BERLIN (1911-2000) 
A study of a Himalayan rabbit, ‘Dragonfly’, 
titled lower right, signed and dated 78 lower left, 
black pen and ink, watercolour and ink, 
1514" x23" 231" x 6012". 
See illustration 


188 


Ргоуепапсе: The Estate ofthe artist 


£150-300 Provenance: The Estate of the artist 


£400-600 


2 SVEN BERLIN (1911-2000) 
А Woman threading a Needle, 

signed, 

titled and dated 94 lower right, 

black pen and ink, 

21%'х15" 

Provenance: The Estate ofthe artist 


£150-300 


190 


MARY FEDDEN (1915-2012) 
An owl sitting on a branch with the moon to the distance, 
signed and dated 1972 lower left, 
pencil 
30" 
See illustration 


ok 


Provenance: Purchased from The Hambledon Gallery, 
Blandford, circa 1970's 


£400-800 


53 


191 


Lot190 


MARY FEDDEN (1915-2012) 

‘Sunflowers at Soli 

signed and dated lower right, 

pencil, 

29 x 22" 

Provenance: Purchased from The Hambledon Gallery, 
Blandford, circa 19705 

£600-800 


Lot 192 


192 4 PAUL NASH (1889-1946) 194 ATTRIBUTED TO GEORGE A BOYLE 
Dorset landscape, (1826-1899) 
signed lower right, Figures seated beneath trees alongside a rural road, 


watercolour, pastel, 
15" x22" 18 x26 


See illustration £400-600 
Provenance: Clare Neilson, gift of the artist. 


Canon GO. Morgan ELLIOTT H. MARTIN (FL. 1886-1910) 
A rural landscape with a lake, hills to the distance and 


. . А А trees to either shore, 
Literature: This work is no. 835 in Andrew Causey's 194 x38 


Catalogue "Paul Nash’ and illustrated as 
colour plate 3 in "Seaside Surrealism: Paul 400-600 


Penny Denton 


Nash in Swanage" by Penny Denton, Peveril 
Press 2002. 


£4,000-6,000 


ENGLISH SCHOOL, early 20th century 

Four albums of watercolour sketches of horses and ponies 
in various poses, 

in three Rowney Mammoth 60 leaf sketch pads, 

size 10" x 14" 


£100-200 


V 


196 4SIR KYFFIN WILLIAMS ғ, d 
"Farmer on the Mountain", Y 


monogrammed lower left j 


pencil and watercolour, 
18 x 11%", 
See illustration 
Provenance: Private collection, Somerset. 
Purchased from The Thackery Gallery, 
| London, 1987 
vn 
ХАМ, 
£3,000-6,000 


197 


198 


GIACOMO QUARENGHI (1744-1817) 
View ofthe coast near Balaklava, with the St. George 
Monastry beyond, 

John Manning label, verso, 

body colour and pen and ink, 

12 x18 

See illustration 


£5,000-10,000 


GIACOMO QUARENGHI (1744-1817) 
View of the churches of Mount Ararat in Great Armenia, 
John Manning label, verso, 

watercolour and pen and ink, 

91x151" 

See illustration 


£5,000-10,000 


199 GIACOMO QUARENGHI (1744-1817) 


View of the Akkerman Fortress from the Dniestr Estuary, 
John Manning label, verso, 

watercolour and pen and ink, 

814" x 16%" 

See illustration 


£3,000-5,000 


200 DANTE GABRIEL ROSSETTI 


(1828-1882) 
Portrait of Alexa Wilding 
Coloured chalks 


16% x 13% inches; 42 x 34.3 centimetres 


The drawing shows Alexa Wilding, seen with her face 
turned to the left. Treated in rich colours, the models 
eyes are a clear blue and her lips and skin seen as a rosy 
complexion. Her hair, which is parted centrally and swept. 
back to the nape of her neck, is a lustrous chestnut colour. 
Despite having been so highly worked and immaculately 
finished in the area of the head, the drawing remained 
unfinished in its lower part - with the chemise and the 
outline of the shoulders blocked in in strokes of dark 
coloured chalk. The models clasped hands, resting on her 
breast, are indicated in a chalk outline. 


Neither dated nor previously recorded, and unrelated to 
any finished painting by Rossetti the drawing is likely 

to have been made in the later 1860s. Rossetti first 
encountered Alexa Wilding (her first name was in fact 
Alice, although in due course she adopted the more exotic 
Alexa’) in 1865, when she was about eighteen. According 
to the account given by Rossetti studio assistant Henry 
Treffry Dunn, he had first spotted her walking in a 
London street and immediately had besought her to 
allow him to paint and draw her. On that occasion she 
failed to appear at his studio as had been arranged, but by 
chance Rossetti saw and spoke to her again, persuading 
her that his intentions were honourable, so that in due 
course she began to serve as a model. Within a year, he 
had embarked on the series of paintings of her, of which 
Venus Verticordia (1864-8; Russell-Cotes Art Gallery, 
Bournemouth) Monna Vanna (1866; Tate, London), 
Sibylla Palmifera (1866-70; Lady Lever Art Gallery, 

Port Sunlight) and La Ghirlandata (1873; Guildhall Art 
Gallery, City of London) are among the most famous. 
During the second half of the 1860s and early 1870s, 
Rossetti relied upon Alexa Wilding to be available to him 
аға model, finding her a patient and biddable sitter, and 
with a kind of beauty which was passive enough to allow 
her to adopt a wide variety of personifications and roles. 
Over a period of several years he paid her a small salary 
that she should be exclusively available to him. 


Alexa Wilding’s personality is hard to gauge, either from 
the accounts of people who knew her, or on the basis of 
her representation in Rossettis paintings and drawings. 
Dunn described her as a woman whose ‘lovely face 
[was] beautifully moulded in every feature, [and] full 

of a quiescent soft mystical repose that suited some of 
his [Rossettis] compositions admirably, but without 

any variety of expression. WM. Rossetti found her 
physiognomy more demonstrative, describing 'a head 

of fine and rather peculiar mould, eminently strong in 
contour and also capable of much varying expression! 
FG. Stephens believed that in regard to her form and 
air, he [Rossetti] never adopted a more exquisite form of 
womanhood, per se’ than the beautiful Miss Wilding, 
explaining that Rossettis representations of Alexa were 
quite personal and dependent upon his own feelings for 
her: 


So many differently inspired versions did Rossetti give us 
of the beauty of Alice Wilding, Nevertheless, dare say, 
not a little of her charm existed mostly in the passionate 
heart of the painter; yet 1 well remember that nothing he 
drew of her, diverse as the delineations were, seemed less 
than an exact likeness: 


Alexa made occasional visits to Kelmscott Manor in 
Oxfordshire, although she was only permitted to go 
there when Jane Morris was not in residence. In 1873 
she attempted to gain her financial independence by 
setting up a boarding house in London, although in the 
mid-1870s she was still receiving money from Rossetti, 
Gradually, however, she drifted out of his circle, and 

by the late 1870s was modelling for him only on rare 
occasions. Two children were born to her, in 1876 and 
1877, although Alexa seems not to have been married 
to their father. The second version of Rossettis Sancta 
Lilias of 1879 (Virginia Museum of Fine Arts) was his last 
painting for which she served as a model. 

НТ. Dunn described how Alexa, after Rossetti death 
in 1882, made an expedition to the churchyard at 


Birchington-on-Sea in Kent to lay a wreath upon his grave. 


She herself died in 1884, aged thirty-seven. 


Provenance: An important English private collection. 
Sold by a descendant of one of the Artists 
most important patrons. 


£25,000 - £40,000 


The auctioneers are grateful to Christopher Newall for 
cataloguing this lot and for confirming the autograph status of 
this previously unknown work. 


OIL PAINTINGS 
AND MIXED MEDIA 


250 AFTER ANDREA DEL SARTO 
(1486-1530) 
Christ crowned with thorns, 
oil on canvas, 


13^ x 11 


£300-600 


251 CIRCLE OF HANS VON AACHEN 
ұзық (1552-1015) 

Тһе Last Supper, oil on panel, the reverse painted with an 
IHS" monogram, 15%4" x 1114" 


£500-1,000 


252 ITALIAN SCHOOL 
"Madonna del Sassoferrato, 
micromosaic, 


135" x 11 
£100-200 


253 AFTER FRA ANGELICO (1400-1455) 
A triptych showing the Virgin Mary and Jesus flanked by 
angels, on a gold ground, within an ornate architectural 


e, late 19th/early 20th century, 217 high overall, 
contained within a glazed wall case 


Provenance: Dr. Cooper of Lyme Regis, gifted to Miss 
Isabel Jacob (1895-1983), and thence by descent. 


£500-1,000 


63 


254 ITALIAN SCHOOL, 18th/19th century 
A lady at prayer holding a cross and reading scripture, 
oil on canvas, 

39%" x 2915 


See illustration. 


£500-1,000 


254A NORTH ITALIAN SCHOOL, 18th century 
A religious scene, possibly showing St John The Baptist 
preaching, 
Oil on canvas, 
16 x 20° 
See illustration 


£500-1,000 


255 DUTCH SCHOOL, 17th/18th century 
Figures in a tavern smoking pipes, 
oil on panel 
Ix 13% 


£200-400 


Lot 254A 

256 FOLLOWER OF PETER PAUL RUBENS 
(1577-1640) 
A woodland hunt scene with figures and hounds attacking 
a boar 
oil on canvas laid on panel, 
16° x 30 
See illustration 


£500-1,000 


Lot 256 


257 FRENCH SCHOOL, late 1$th/early 19th century 
Cupid being relieved of his bow by a semi-naked winged 
female, both seated in a wooded landscape with two 
doves in the foreground, 
signed indistinctly lower left, 
oil on canvas, 

16 x 12^", 
in a foliate carved giltwood frame. 


Provenance: The late David Von Simson, Dorset. 


£800-1,500 


258 FOLLOWER OF JACOB JORDAENS 
(1593-1678) 
Louis ХШ Riding Lesson, 
oil on canvas, 
45х30 
Provenance: Sothebys 'Old Master Paintings, London 
1962, lot 128, Private collection, West Dorset 


£2,000-4,000 


259 SPANISH/ITALIAN SCHOOL, early 19th century 


А young lady wearing a white dress with a pink sash, a 
landscape beyond, 


Lot 259 


ой оп canvas, 
3012" x 26 


See illustration 


£200-400 


260 WILLIAM JOHN MONTAIGNE 
(19TH CENTURY) 
The Imprisonment of Princess Elizabeth, signed lower 
right and dated 1866, 
oil on canvas, 
39' x23 
See illustration 


£500-1,000 


261 ITALIAN SCHOOL, 
19th century An erotic scene of a prisoner being visited 
by a lady, 


oil on canvas, 


30" x25 


Lot260 £200-400 


262 STUDIO OF JACOB FERDINAND 
VOET (1639-1700) 
A bustlength portrait of Hortense Mancini, the sitter 
turned slightly to the right and with her hair up, wearing a 
red dress with a central brooch below a full bosom, 
the reverse with a label and inscription, 
oil on canvas, 
30° x25 


See illustration 


£6,000-8,000 


66 


Lot 262 


263 


ENGLISH SCHOOL, early 18th century 

A portrait of "Thomas Ward, the sitter with his head 
turned slightly to the right and wearing a wig and a red 
coat, 

oval, 

oil on canvas, 

294 x 244, 

in a giltwood relief decorated frame 


£2,000-4,000 


264 STUDIO OF MICHAEL DAHL 
(1656-1743) 
A bust-length portrait of a young gentleman wearing a 


wig and a blue coat, with his head turned slightly to the 


left, oval 
oil on canvas, 
294" x25 


in a giltwood frame with shallow foliate decoration 


£4,000-6,000 


69 


265 ATTRIBUTED ТО JOHN LINNELL 
(1792-1882) 
"Apple Gatherers' 
oil on canvas, 
30 x 40" 
See illustration 
Provenance: 
The collection of Frank Hindley Smith (41939), 


Mrs Emily Nuttall, 


Mr and Mrs Harvey-Kelly and thence 


by descent. 


£2,000-4,000 


70 


266 


ARTHUR DEVIS (1712-1787) 
A full-length portrait of a lady wearing a blue silk dress 
and leaning оп a column within a garden landscape, 
oil on canvas, 

2197 x 154 

See illustration 


Provenance: 
With Leger Galle 


s, London, March 1977, 
The late David von Simson, Dorset. 


£3,000-5,000 


267 ENGLISH SCHOOL, 19th century 
Lot 267 The Daily Lesson, 

y oil on mahogany panel, 

the reverse with an old Stacy-Marks label, 
19° х25' 


See illustration 


£500-1,000 


268 FRENCH SCHOOL, 19th century 
A pair of Napoleonic battle scenes, one showing figures 


beside a canon, the other with a group of soldiers under 


heavy fire crossing a bridge, 
signed indistinctly lower left 
oil on canvas 

32° x39 (2) 


See illustration 


£800-1,500 


269 JOHN STEVENS (1793-1868) 


270 


A three-quarter length portrait of Michael Jones, seated on 
a balcony with a view of Rome beyond, 

signed lower left and further signed, 

inscribed and dated 1829 verso, 

oil on canvas, 

12" x 10 

See illustration 


£300-600 


SOPHIE LIENARD, I9th century 
A bust-length portrait of Michael Jones, 
the reverse inscribed and dated by the artist 1840, 


painted on a porcelain panel 
44^ x4" 
See illustration 


£500-1,000 


MANNER OF SIR ANTHONY VAN 
DYCK (1599-1641) 

A bust-length portrait of a Carolean gentleman with 
a pointed beard, white lace ruff and embroidered red 
garments, 

oil on panel, 

1414" x 101" 

See illustration 

£200-400 


Lot269 


Lot270 


Lot271 


Lot 272 


272 JOHN FREDERICK HERRING 273 SIDNEY PIKE (1846-1907) 
A grey horse in a stable, A hunt scene with hounds in the foreground, 
signed lower right, signed lower left, oil on board, 
oil on panel, 7W x 11 
714" x 10", See illustration 


бй gilt foliate frame. £300-600 
See illustration 


Provenance: 

With Frost & Reed, Private collection, East Dorset. 274 ENGLISH SCHOOL, 19% century 
u A bay hunter and groom in a stable 
£500-1,000 signed lower left and dated 92, 
oil on canvas, 

25" x 30" 

in a gilt gesso frame 

See illustration 


£400-800 


74 


275 JOHN FEARNLEY SENIOR 
(1782-1860) 


A bay hunter in a landscape, 


signed lower right and dated 1848, 
oil on canvas, 
24' x 29" 


The horse depicted in this painting is thought to have 
been Maggie, the favourite mare of Thomas Paget 


Exhibited: Royal Academy, 1924. 
£6,000-8,000 


276 


277 


278 


WILLIAM J MULLER (C.1812-1845) 
A figure and livestock crossing a bridge beside a woodland 
and cottage 


signed lower right and dated 1833, oil оп 
1" 
See illustration 


canvas, | 


Provenance: 
With Frost and Reed, 


Private collection, East Dorset. 


£1,000-2,000 


SPARE LOT 


HANS E JORGENSEN, не 19th/early 20th century 
An alpine landscape, 

signed lower left and inscribed verso and dated Bern. 
1896, 
oil on с 


20" x24" 


nvas, 


£100-200 


76 


279 


280 


281 


Lot276 


GRAHAM WILLIAMS (1895-1950) 
High Dale Tarn, Finsthwaite, Lake District, 
signed lower left 
oil on canvas, 
16 x24" 


£200-400 


ADAM E. PROCTOR (1864-1913) 

A figure beside a horse drinking water from a pool with 
farm buildings beyond, 

signed lower right and dated 1897, 

oil on canvas, 

18" x 12" 


£300-500 


HERBERT JAMES DRAPER 
(1864-1920) 

A portrait ofa lady, the sitter reclining and wearing a star- 
burst diamond necklace and holding а feather fan in her 
right hand, 

signed lower left, 

oil on canvas, 

49 x 33", 

ina gilt foliate frame 

See illustration 


Provenance: Private collection, North Dorset. 


£3,000-6,000 


> 282 JOHN RENTON (FL.1798-1840) 
Garvald Tower, East Lothian’, 

inscribed verso, 

oil on board, 

1S" x 12’ 


See illustration 
Exhibited: The Arts Council of Great Britain. 


This work is apparently the original for an engraving 
featured in a publication entitled "Border Antiquities’ 


£200-400 


283 JOHN CROME (1768-1821) 
‘Carrow Abbey, nr. Norwich’, 
oil on panel 
sx ll 
See illustration 


£300-600 


284 ENGLISH SCHOOL, 19th century 
Sheep at rest in a mountain landscape, 
signed indistinctly lower left, 
oil on canvas, 

I8 x 14 
See illustration 


£150-300 


285 BENJAMIN WILLIAMS LEADER 
(1831-1923) 
A river landscape with trees and a cottage 
signed lower left 
oil on canvas 
16 x 20° 


Lot 284 £100-200 


286 DUTCH SCHOOL, 18th/ 19th century 
Cattle at rest beside a river with boats, 
oil on canvas, 
18 


£100-200 


THOMAS GEORGE COOPER ATTRIBUTED TO GEORGE 
(1836-1901) ARMFIELD (1808-1893) 


Little Visitors ht and dated 1885, Four dogs pl 


oil on board, oil on ca 
12" x 16 10 x 18 
Provenance: Private collection, East Dorset Provenance: Private collection, West Dorset 


£1,500-3,000 £500-1,000 


Lot 288 


104289 


289 GEORGE Е. BUTLER (1870-1936) 290 JOHN WILLIAM GODWARD 
‘Commencing, (1861-1922) 
signed lower right, A classical beauty in profile, signed upper left and dated 
oils, 1914, 
12^ x 144" oil on panel, 
ШУ 
er in a giltwood frame 
Provenance: 


George Becquet (1910-2003), acquired 
in Italy, circa 19605/705, and thence by descent. 


This small study, painted with boldness and confidence, 
was executed by Godward in Rome. The sitter is strikingly 
similar to the model that he used in London, as seen 

in An Italian Girls Head) now in the Russell-Cotes Art 
Gallery & Museum, Bournemouth. She may well have 
been the rumoured Italian model that Godward allegedly 
followed to Italy in 1910 when she returned to her native 
country. 

The auctioneers are grateful to Dr Vern Swanson for his 
assistance in cataloguing this work, which will be included. 
in his forthcoming book on Godward. 

£6,000-8,000 


291 ENGLISH SCHOOL, 


19th century A spaniel and a terrier in а doorway, signed 
indistinctly lower left, 

oil on canvas, 

I3" х 17 

£200-400 


291A ENGLISH SCHOOL, 19th century 


292 


293 


294 


Figures and cattle outside a tavern with woodland 
around, 

oil on metal, 

10 x 14" 


£40-60 


CHARLES ERNEST BUTLER 
(1864-1918) 

"Near Niton, Isle of Wight, 

oil on board, 

7" x 10" 


£200-400 


GEORGE OYSTON (1861-1937) 
‘Sunset’, 

oil on canvas board, 

10 x 111" 


£100-200 


EDWARD HARTLEY MOONEY 
(1878-1938) 

A still life study of chrysanthemums, 

signed lower right, 

oil on canvas, 

18" x 16" 


£200-400 


82 


295 


296 


297 


298 


VICTOR PETRY (B.1903) 
Still life study of flowers in a vase, 
signed lower right, 

oil on canvas board, 

16 x12" 


£100-200 


EDWARD NOAKE, late 19th/early 20th century 
Fisherfolk on a shoreline, 

signed lower right, 

oil on canvas, 

12x24 


£150-250 


F. JAMES, early 20th century 
Children playing in the shallows, 
signed lower left, 

oil on canvas, 

20 x 24" 


£100-200 


JOSEPH EDWARD HENNAH (8.1897) 
A view of Osmington Mills, 

signed lower right, 

oil on canvas, 

20" x24" 


£200-400 


298A ENGLISH SCHOOL, 19th century 


Eight miniature landscape and other studies, 
oils, 
various sizes, the largest 7” x 9" (8) 


£50-100 


299 ROBERT HERDMAN (1828-1888) 


А portrait of William Abbot Henderson’ as a boy 


oil on canvas, 

framed as an oval, 

18 x 16 

in a giltwood and gesso frame 


£2,000-4,000 


e 


300 EDWARD DUNCAN (1803-1882) 
A fishing vessel under sail in a heavy sea, 
signed lower left and dated 1841, 
oil on canvas, 
24° x34" 
Provenance: 
With the Gomshall Gallery, Surrey, 1986. 
Private collection, Dorset. 


£1,000-2,000 


301 FREDERICK JACQUES SANG, 19th century 
"Boats - Billingsgate‘, 
oil on board, 
10 x7; 
and two companion pictures showing a moored schooner, 
9x 5%”; 
and an estuary scene with a Norwegian Barque, 
9%” x 614" (3) 


£300-600 


302 LEONARD JONES, late 19th/early 20th century 
A set of four studies of clippers: Entering Port, Under Sail 
in Mist, Moored at Sunset and Under Full Sail, 
all signed, 
oil on panel, 


T x11% (4) 
£800-1,200 


Lot 302 


Lot 302 


303 4 HAROLD WYLIE (1880-1973) 
Ships-of the-line firing a salute, 
signed lower right and dated 1912, 
ой on canvas, 
18 x 24° 


£500-1,000 


304 WILLIAM KNOX (1862-1925) 
A dipper under full sail with land in the distance, 
signed lower left and dated 1946, 
oil on canvas, 


20 x24 


£300-600 


305 WILLIAM KNOX (1862-1925) 
A clipper under full sail in a choppy sea, 
signed lower left and dated 1946, 
oil on canvas, 


20 x 24° 
£300-600 


86 


306 4 MICHAEL J. WHITEHAND (B.1941) 307 JOHN J. HOLMES, 20th century 


"Britannia and White Heather‘, Westward passing Inanda, 
signed lower left signed lower right, 

oil on canvas, oil on canvas, 

15" x 20" 24" x 36 

£400-600 £500-1,000 


Lot 307 


—— u—Á— — — 
Lot 308 


308 STEPHEN RENNARD (8.1947) 309 ENGLISH SCHOOL, early 20th century 
Britannia and her rival off The Needles, A racing yacht reaching, 
age uetus ail ca caris board, 
oil on canvas board, 11%" x 15%" 
asi £300-600 
£500-1,000 


Lot309 


88 


310 EDWARD WESSON (1910-1983) 311 ROBERT BUHLER (1916-1989) 


А village scene with a church and trees, Orchard and row of cottages, 
signed lower right, signed lower right, 
oil on canvas board, the frame with an old label 
18" x 24 oil on canvas, 

36" x 48" 


£500-1,000 
Provenance: 
A gift from the artist to the vendor's parents, and thence 


by descent. 


£1,500-2,000 


89 


Lot 312 


312 ENGLISH SCHOOL, early 20th century 313 A BLOOMSBURY STYLE TWO-FOLD 
A Bloomsbury style study of farm buildings, probably in PAINTED SCREEN, 
Sussex, the front decorated with oval panels of flowers in vases 
oil on canvas, surrounded by sashes within a lunette border, 
14" x 18" the reverse with similar decoration, 
£300-600 м 
5500-1000 


314 ATTRIBUTED ТО DORA 
CARRINGTON (1893-1932) 


A peaco 


ated among flowers on an urn vase, 
foil and reverse painting on glass, 

1014" x 9", 

in a painted frame. 


Е500-1,000 


315 ATTRIBUTED ТО DORA 
CARRINGTON (1893-1932) 
Birds above a cornucopia of flowers, 
foil and re 
19%" x 15%", 


in a burr wood veneered frame 


£800-1,500 


se painting on glass, 


91 


316 ROGER ELIOT FRY (1866-1934) 


Self portrait, the artist wearing a dressing gown and 
holding a paint brush in his left hand, 

signed lower left and dated 25, 

the reverse painted with a still life study of flowers in a 
vase beside a painted box, 

oil on canvas, 

21" x 17" 

Provenance: 

The Fry family collection, Bristol 


Joe Fry (1915-1950), racing driver. 


Pat Fry (1920-2012) (nee Grant), and thence by descent. 


Pat Fry in her Bugatti 


Exhibited: 
Arts Council Exhibition, London 1952 (no. 29) 


Published: 
Virginia Woolf, "Roger Fry: A Biography", London 1940, 
reproduced as the frontispiece. 


The present work can be compared to other self portraits 
by the artist, now at Kings College, Cambridge and The 
Courtauld Gallery, London. The fact that Fry is wearing 
pyjamas and a dressing gown may indicate that he was 
convalescent at the time it was painted. The still life 
painting on the reverse probably dates to around 1916- 
1917, and depicts pottery from the Omega Workshops 
designed by the artist. 

3 у 


The auctioneers are grateful to Richard Shone for his 
assistance in cataloguing this lot 


£10,000-20,000 


Roger Fry, Self-portait 1928, 
The Courthauld Gallery 
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320 


321 


9 


GEORGE SPENCER WATSON 
(1869-1934) 

А view of Studland with sea beyond, 

signed lower left 

oil on board, 

12°x16" 


£500-1,000 


GEORGE SPENCER WATSON 
(1869-1934) 

A view of Studland Heath, 

oil on board, 

12" x 16 


£500-1,000 


4 CHARLES WYATT WARREN 
(1908-1983) 

A Snowdonia mountain scene with a river in the 
foreground, 

signed lower left, 

oil on board, 

20 x24" 


£200-400 


4 BRUNO ROSCIOLI, 20th century 
"Типы a Piazza. 

signed lower left and dated '60, 

farther titled and signed verso, 

oil on canvas, 


24° x 19%” 
£100-200 


^ RODERICK SHOWAN, 20th century 
A still life study of roses in a coffee pot, 

signed lower left and dated 92, 

oil on board, 

IS'x 11" 


£100-200 


Lot 322 


322 GEORGE SPENCER WATSON 323 ^ REGINALD BRILL (1902-1974) 
(1869-1934) % епу, 
‘Studland Bay’, signed lower right, 
gouache, oil on canvas, 


10! ^ 12x21* 


This painting is accompanied by a copy ofa note from £500-1,000 
Mary Spencer Watson confirming its attribution and 

stating that it was given by her mother, Hilda, as a 

wedding present to Tom and Ada Cooper of Corfe Castle 

in 1942. 


£500-1,000 


Lot 323 


324 4 BERNARD DUFOUR (5.1922) 
А pair of harbour scenes with moored boats, 
signed, 
oil on canvas laid on board, 

15" x 18" (2) 


£400-800 


325 KHANNA (possibly Krishen b. 1925) 
An abstract study in polychrome, 
signed lower right, 
oil on board, 
20" x25 


£400-800 


326 


ARTHUR HENRY KNIGHTON- 
HAMMOND (1875-1970) 
A gypsy encampment, 
signed lower left, 
oil on board, 
20"x 24" 


A signed copy of Peter Norris's book about the artist is 
sold with this lot. 


Provenance: Private collection, Dorset 


£500-1,000 


326A IGOR TALWINSKI (1907-1983) 
A semi-nude study ofa young lady, 
signed lower right, 


oil on canvas 
22'x18* 


£250-500 


327 FOLLOWER OF RICHARD EURICH 328 ALASTAIR FLATTELY (1922-2009) 


(1903-1992) "Painted Houses, Weymouth’ 
A reclining female beside a table with another figure signed lower right, 

beyond, oil on canvas, 

oil on board, 24" x 36" 

14" x 18" 


£500-1,000 
£300-600 


Lot 328 


329 


MARY FEDDEN (1915-2012) 330 


g Lane, Hullavington, Wiltshire 


The Cottage, 
signed lower left and dated 1948, 
oil on canvas, 


16 x 20 


Provenance: 

The house depicted in this painting is the place where 
the vendor was born. The work was commissioned from 
Mary Fedden by the vendor's mother when the artist was 


staying with friends of the family 


£2,000-4,000 


99 


FELIX KELLY (1917-1994) 
Plush Manor, Dorchester’, signed lower right and dated 
84, 


further signed and titled verso, 


oil on board, 
25" x 30 


£1,000-2,000 


Lot 330 


— 


100 


331 


3. 


333 


SVEN BERLIN (1911-2000) 
Study ofa girl with a horse, 
signed lower right and dated 78, 
oil on board, 
36 x24 
Provenance: The Estate of the artist. 


£600-800 


SVEN BERLIN (1911-2000) 
Bull in a landscape, 
signed lower left and dated 98, 
oil on board, 
24 x35% 
Provenance: The Estate of the artist 


£800-1,500 


SVEN BERLIN (1911-2000) 


ig Alcinous and Queen Arete’, 


signed lower right and dated '94, 
acrylic on board, 

21"x32 

Provenance: The Estate of the artist 


£500-700 


334 SVEN BERLIN (1911-2000) 
A summer thunderstorm, 
signed lower right and dated 6, 
oil on canvas, 
24" x 42 
Provenance: Тһе Estate of the artist 


£700-900 


4 SVEN BERLIN (1911-2000) 


In Loving Memory‘, 


signed with monogram and dated 87, 


oil on board, 
24' x 48 


Provenance: The Estate of the artist 


£2,000-4,000 


% 104335 


336 4 DEREK JARMAN (1942-1994) 
$30, 


signed and titled verso, 
tar, shattered glass and applied objects on canvas, 
200x141 


The central panel of glass on this picture contains a 
poem reading: "Prospect Cottage, at the Sth quarter of 
the globe. After three days and nights the wind drops 
and a full moon appeared ош of a silver sea at 530 on a 
cold January night. 1 walked through the glass doors and 
held this up to the sky so that the moon and stars shone 
through between fine bands of grey cloud. Shut your 
eyes for a moment and dream of the moon on the white 
shingles, of your shadow behind you Dungeness A and 
B Nuclear Power Stations twinkling and humming like 
the Emerald City of the lighthouse that turns, ceaselessly 
illuminating you every ten seconds of the sound of the 
sea. Derek." 


The film maker and writer Derek Jarman purchased 
Prospect Cottage, a fisherman's cottage situated on the 
bleak Dungeness landscape, in 1986. It was here that he 
created his world-famous garden, wrote the best selling. 
journal "Modern Nature" and made one of his most well- 
known films "The Garden". It was also at this time that. 
he produced his iconic series of tar paintings created with 
shattered glass and found objects washed up on the shore, 
of which this is a key example. 


102 


5.301 is a deeply personal homage by Jarman to 
Dungeness and its bleak landscape. Two parts of the 
poem on the present work are of particular note. 


Firstly, the artist refers to Prospect Cottage being "at 

the fifth quarter of the globe’, This is a direct reference 
to a quote from 1830 by the Rev. Richard Barham, in 
which he uses this term to describe the desolate Romney 
Marshes, of which Dungeness is a part. 


The second interesting reference in the poem is the 
comparison of the Dungeness A and B Nuclear Power 
Stations with the Emerald City. This pays а very personal 
homage to Jarman's favourite film, "The Wizard of Oz". 


Provenance: 
Purchased directly from the artist. 
Private collection, Suffolk and Dorset. 


£10,000-20,000 


337 


338 


JO JONES (1894-1989) 
Roses in a vase on a blue table, 


13 4" x9 4" 


£100-200 


JO JONES (1894-1989) 

‘Still Life with Louise’ 

Signed, 

titled and signed in pencil to the stretcher, verso, 
Oil on canvas, 

174" x22” 


See illustration 


£300-500 


339 JO JONES (1894-1989) 
Still life 
Signed, 

Mixed media on brown paper, 
17" x21 ^ 


£200-400 


f fruit in a tazza, 


BOOKS 
WORKS OF ART 
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СІОСК5 AND-SCIEN: INSTRUMENTS 
RUGS AND CARPETS 


Ds 


400 


401 


402 


403 


404 


405 


406 


"THE EXPERT MIDWIFE’, 

or ‘An Excellent and Most Necessary Tretile of the 
Generation and Birth of Man’, six books bound as one, 
printed by ЕС. for SB, 1637. 


See illustration 


£2,000-4,000 


"D'ENGVERRAN DE MONSTRELET 
GENTIL-HOMME IADIS 
DENMEVRANT А CAMBRAY ЕМ 
CAMBRESIS", 

vol. 2, printed in Paris 1572 


£200-400 


ROBERT BURNS: 
"Poems Chiefly in the Scottish Dialect’, printed for the 
author and sold by William Creech, Edinburgh 1787 


£500-1,000 


"VIE PRIVEE DEF 12 CAESARS. 
"Monumens de la Vie Privee des Douze Cesars Gravees 
dApres une Suite de Pierres et Medailles’, 1785 


£200-400 


HUTCHINGS HISTORY OF DORSET, 
4vols, 3rd edition, printed by John Bowyer Nichols & 
Sons, 25 Parliament Street, 1861. 


£400-600 


HUTCHINGS: "HISTORY OF 
DORSET", 

4vols, 3rd edition, printed by John Bowyer Nichols & 
Sons, 25 Parliament Street, 1863 


£300-500 


LIONEL CUST M.V.O: 

"The Royal Collection of Paintings at Buckingham Palace 
and Windsor Castle’, vol2, published by Command of 
His Majesty, King Edward VII, by the Fine Arts Publishing 
Co. London 1906. 


£100-200 


407 


408 


409 


410 


411 


412 


413 


WILLIAM BROCKEDON ERE, 
DAVID ROBERTS RA: 

"Sketches in Egypt and Nubia” lithographed by Louis 
Haghe. This book is numbered 737-1000 


£100-200 


WILLIAM SHAKESPEARE: 
"The Works of William Shakespeare’, vol.5, printed for 
Jacob Tonson at Grays-Inn Gate, London, 1709 


£100-200 


JULES VERNE: 

"Their Island Home. The Later Adventures of the Swiss 
Family Robinson’, published by Grosset and Dunlap, 
New York, copyright 1924, first United States edition. 


£100-200 


JULES VERNE: 

"Mathias Sandor", published by Sampson Low, Marston, 
Searle and Rivington, Crown Buildings, 188 Fleet Street, 
London 1886. 


£100-200 


CHARLES JARROTT: 
"Ten Years of Motors and Motor Racing’, published by 
Grant Richards Ltd, London, 2nd edition 1912. 


£100-200 


WILLIAM BERRY: 

"This History of the Island of Guernsey’, published by 
Longman, Hurst, Rees, Orme and Brown, Paternoster 
Row, and John Hatchard, 190 Opposite Albany; Piccadilly, 
1815, and a folio book of Nastel’s Sketches in Guernsey 
1839 (2). 


£200-400 


LORD LUCAN INTEREST: 

A medical record card dated 9/9/63 "Bingham Lord. 
Michael John, aged 28 years, address 22 Park Crescent’, 
the card notes treatment Lord Lucan received when he 
struck his nose on a steering wheel of a boat. 


£50-100 


414 


415 


DEREK HUDSON: 
"Arthur Rackham: His Life and Work’, published by 


William Heinemann Ltd, London, Melbourne, Toronto, 


Cape Town, Auckland, The Hague, 1960, and three 
wedding invitations designed by Arthur Rackham 
£50-100 


N. NEAL SOLLY: 

"Memoir of the Life of William James Muller. A Native 
of Bristol, landscape and figure painter, published by 
Chapman & Hall, 193 Piccadilly, London 1875 


£50-100 


416 


417 


107 


Lot 400 


ALEXANDER GILCHRIST: 

"Life of William Etty RA’, 2vols, published by David 
Bogue, Fleet Street, London, 1855, both volumes with 
attached hand-written letters signed "William Etty" 


£50-100 


RAYMOND LISTER: 

"Catalogue Raisonne of the Works of Samuel Palmer”, 
Cambridge University Press, Cambridge, New York, New 
Rochelle, Melbourne and Sydney 


£80-160 


418 


419 


420 


421 


422 


423 


А COLLECTION OF ART BOOKS 
including "The Paintings of Benjamin West’, "George 
Stubbs 1724-1806", "Constable", "Reynolds" and others, all 
relating to artists and their work. 


£50-100 


A COLLECTION OF ART BOOKS 
including "Victorian Painting” by Christopher Wood, 
"Turner and the Elements’, "Sun, Wind and Rain: The Art 
of David Cox’, and others, all relating to art. 


£50-100 


A COLLECTION OF ART BOOKS 
including two volumes of "Life and Times of Sir Joshua 
Reynolds' by Charles Robert Leslie, RA, published by 
John Murray, Albemarle St. London 1865, "Birkett Foster", 
"Landseer" and others, all relating to art. 


£50-100 


A COLLECTION OF ART BOOKS 
including: "The Landscape Paintings of Thomas 
Gainsborough’ in two volumes, by John Hayes, "Early 
Victorian Portraits" by Richard Ormond, 2vols - one text, 
one plates, and a collection of books all relating to art 


£50-100 


A COLLECTION OF PRE- 
RAPHAELITE PAINTERS 

and art books, including: "The English Pre-Raphaelite 
Painters” by Percy Н. Bate, published by George Bell & 
Sons, London 1899, "Dante Gabriel Rosetti” by Alicia 
Craig Faxon, "The Pre-Raphaelite Landscape” by Alan 
Stalley and others 


£50-100 


A COLLECTION OF ART BOOKS 
including: "The Dictionary of British Art’, "British 18th 
Century Painters’, vol.2 by Ellis Porterhouse, "Catalogue 
of the Constable Collection” by Graham Reynolds, 
"Commemorative Catalogue of the Exhibition of British 
Art held in London, January-March 1934", "Miniatures 
Dictionary and Guide" by Daphne Foskett and other 
books, all relating to art. 


£50-100 


108 


424 


425 


426 


427 


430 


431 


"TEMPLE HILL CUT OUTS CHINESE 
MISSIONARY BOOK, 

each page with cut-outs of Chinese landscapes and 
figures, made by The Self Help Department Woman's 
Bible School, Presbyterian Mission 


£100-200 


ROBERT BARKER: 
"Тһе Book of Common Prayer, with The Psalms of 
David’, imprinted at London by Robert Barker, 1615 


£200-400 


AN ALBUM OF TOPOGRAPHICAL 
AND OTHER PHOTOGRAPHIC 
PRINTS OF JAPAN 


£80-160 


SAMUEL JOHNSON: 
"Тһе Works of English Poets, London 1779, printed by 
Н. Hughes, eather-bound (56) 


£50-100 


A FOOTBALL AUTOGRAPH ALBUM, 
circa 19505, with many autographs of footballers from 
Manchester United, Arsenal, Sheffield United, Cardiff 
City, Tottenham and others. 

Provenance: Collected by the vendor when he was a 
teenager and he managed to get on the team coaches en 
route to the stadium in Cardiff. 


£200-400 


A COLLECTION OF PHOTOGRAPHS, 
mostly of 19605 film stars, including: photographs 

of Elizabeth Taylor and Richard Burton, and signed 
photographs of Loretta Young, Donald O'Connor and 


‘Tommy Dorsey, composer and band leader 


£200-400 


432 


THE WINTHROP MACKWORTH 
PRAED ARCHIVE 

4vols of handwritten text including poems by WMP 
and others, one volume belonging to Helen Bogle (wife 
of WMP), a volume of memorial cuttings relating to 
WMP on the occasion of his death іп 1839, 7 volumes of 
poetry by WMP including "Every-Day-Characters’, with 
illustrations by Cecil Aldin, 1896, two copies of the two 
volumes sets of "Praeds Poems' and two other volumes 
of poems and a volume of essays by WMP, together with 
two copies of a poet in Parliament by Derek Hudson, 
1939, and presentation copy of "Sketch of a Young Lady 
1838, and "A Pledge of Friendship” 1828, given by WPS 
to his sister, a silver trophy awarded to WMP for winning 
the Oration Prize at Trinity College, Cambridge in 1823, 


10%" high. English School (19th century) A portrait of 
WMP writing in an interior setting, oil on canvas, 30" x 
25 See illustration 


£800-1,200 


109 


440 


44 


442 


GALLE: А SLENDER TAPERING 
CAMEO GLASS VASE 

with flared neck and raised floral and foliate decoration, 
with cast signature "Galle", with a paper label to the 
underside "Objets dart A. Mazoyer, Moulins’, 6*4" high 
Sce illustration 


£300-600 


GALLE: A TALL NARROW NECK 
CAMEO GLASS BOTTLE VASE 

overlaid in orange against an etched ground with leaves 
and flowers, with raised signature, 714" high 

See illustration 


£300-600 


GALLE: AN OVERLAID CAMEO 
GLASS VASE 

of compressed ovoid form decorated with deep red and 
pink flowers and foliage against a pale yellow ground, 4* 
high. See illustration 


£300-600 


443 


444 


445 


Lots 440-445 


GALLE: A COMPRESSED 
SHOULDERED CAMEO GLASS VASE 
with narrow rim and broad shoulders above sloping 

sides decorated with purple flowers and foliage against a 
yellow ground, with raised signature and paper label to the 
underside "Objets d'Art, A. Mazoyer, Moulin 


high 


See illustration 


£300-600 


GALLE: A CAMEO GLASS VASE 
decorated with thistles in pale green against a variegated 
pink ground, 4” high 

See illustration 


£300-600 


DAUM: A CAMEO GLASS PAIL-FORM 
TABLE SALT 


of open circular form with raised sides, decorated with 


flowers and signed "Daum, Nancy, France’, 134" wide 


See illustration 


£100-200 


446 GALLE: А САМЕО GLASS VASE 
of compressed ovoid form decorated with leaves and 
seed pods in red against an etched ground, with raised 
signature, 1234" high. 
See illustration 


£2,000-4,000 


450 


451 


452 


453 


454 


455 


BOXES, CADDIES AND WORKS ОҒ ART 


A BLACK JACK TYPE LEATHER FLASK 
with three-pointed top and original carrying handle, of 
heavy stitched construction, 1214” high 


£400-800 


A SAILORS VALENTINE SHELL- 
WORK PICTURE 

with a central six-pointed star within bands of white and 
pink shells, in an octagonal glazed case, 13° wide 


£200-400 


TAXIDERMY: A PRESERVED 
COLLECTION OF EXOTIC BIRDS 
seated on a moss encrusted branch, including a green 
pigeon, common kestrel, flame-back woodpecker, Indian 
Pitta and many other birds, all beneath a glass dome, 2412" 
high 


£500-1000 


A CHINESE "CANTON" EXPORT 
LACQUERWARE SEWING BOX 

with a broad octagonal top decorated with Chinese 
figures amongst buildings, within scrolling borders, 15" 
wide 


£50-100 


A VIOLIN 

containing a paper label "Laberte-Humbert Freres, 
Mirecourt" with a two-piece back, the violin 23747, in 
fitted travelling case with a bow 


JAS. WILKINSON & SON: A 
FLINTLOCK PISTOL 

with a long tapering barrel with gilt damascene decoration 
to the top of the barrel and handle, with engraved 
mechanism and burr-wood mount, 18" long. 

See illustration 


£300-600 


112 


456 


457 


458 


459 


460 


461 


EDWARD УП: A MEXICAN SHORT 
SWORD with long shaped blade engraved to one 
side "God Save The King’, 1920 Remember: А.К. Del. С. 
Negrete LG Murillo, African West Coast”, within foliage 
and beasts, engraved to the other side ‘Albert Prince of 
Wales’ with a horn handle, 31" long. 

See illustration 


It appears that King Edward VIII visited Australia and 
New Zealand in 1920, as Edward, Prince of Wales, 
apparently he stopped in Acapulco, Mexico on his way 
back from Australia in HMS Renown on 9th September 
1920, and it is very likely that this is the occasion for 
which the sword was inscribed. 


£1,000-2,000 


A COLLECTION OF FOUR 
ABORIGINAL PAINTED WOODEN 
SPEARS 

with serrated edges and pointed ends, 261" and smaller 
(4) 

£80-150 


A CASE OF TWELVE BOTTLES OF 
ROTHSCHILD CHATEAU DUHART- 
MILON PAUILLAC, MEDOC, 1982, 
in original pine case (12 bottles) 


£200-400 


A JAPANESE KATANA 

with a plain lacquered saya and fabric-covered tsuka, the 
iron tsuba with mixed metal inlay, the nakago signed 
"Sukesada’ the blade circa 27%" long, the whole piece 
3814" long 


£700-900 


A MINIATURE LOUIS XVI STYLE 
DISPLAY CABINET 

of cartouche-shape with all over scrolling outline and 
a single fll front glazed door enclosing a velvetlined 
interior, with all over gilt metal mounts, 1414" high 


£100-200 


TRIBAL ART: A PAPUA NEW GUINEA 
AXE 
with a shaped blade bound to a wooden handle, 22" 


£100-200 


462 


463 


464 


465 


466 


467 


TRIBAL ART: А PAPUA NEW GUINEA 
POTTERY VESSEL 

of vase form with bird-like face moulded to one side, 
decorated in black and white, 6" high 


£150-300 


TRIBAL ART: A TRICKEN TRIBAL 
HEADDRESS 

with twin pointed horns, a toucan-like cresting and tusks, 
all over dark stain, 27° 


£150-300 


A VINTAGE NEEDLEWORK SKULL 
CAP 

with a flat shaped top above a tapering border worked 
with brown and white thread against a black and white 
ground, with black ribbon to the reverse, 7” wide 


£50-100 


AN 18TH CENTURY "DUTCHMAN'S 
LOG" BRASS TOBACCO BOX, 

the cover engraved with a calendar and dates 
commemorating the Julian and Gregorian Calendars, the 
base with a speed table, 7/2" 


£100-200 


AN 18TH CENTURY DUTCH BRASS 
TOBACCO BOX 

decorated with scenes commemorating the Russo-Turkish 
wars, containing a small quantity of coins, 6" 


£50-100 


A MAHOGANY CASED "STATION 
POINTER" 

by H. Hughes & Son Ltd, 59 Fenchurch Street, London, 
stamped with a Government arrow and no. 1507, together 
with a single volume "On the Station Pointer, London 
1903" 


£100-200 


468 


469 


470 


471 


472 


473 


FERDINAND PAUTROT (1832-1874): 
A PAIR OF CAST AND PATINATED 
BRONZE STUDIES OF GUN DOGS, 
one a long-haired dog holding a bird in its mouth, the 
other short-haired carrying a hare, on a base cast with 
grass, both signed to the bases, 'F Pautrot, 12" high (2). 
See illustration 


£1,500-2,500 


AFTER THE ANTIQUE: A CAST AND 
PATINATED BRONZE OF A YOUTH 
wearing loosely fitting drapes with one hand held aloft, 
standing on a naturalistic circular base and marble stand, 
13° high 

£100-200 


A CAST AND PATINATED BRONZE 
STUDY OF AN EAGLE 

with wings outstretched with a writhing serpent in its 
claws, on an arched oak base, 1343" wide 


£100-200 


AN ARTISTS ANATOMICAL MODEL 
OF A HORSE, 

constructed in numerous walnut segments, possibly 
French, mid 20th century, on a wooden base, circa 21" 
wide 


£1,000-2,000 


A LATE 15TH/EARLY 16TH CENTURY 
CARVED OAK MODEL OF A 
KNEELING FIGURE, 

1244" high 


£800-1,500 


A RENAISSANCE STYLE CARVED 
AND POLYCHROME FIGURE OF 
THE VIRGIN AND CHILD, 

wall mounting on a scrolling bracket, 17" high and a 
similar figure of a Saint standing on a sphere and similar 


bracket, 19" high (2) 
£100-200 


Lot 468 


474 


475 


AN ART NOUVEAU CAST BRONZE 
OF A LADY 

wearing flowers in her hair and a long flowing robe, on a 
circular base, 714" high 


See illustration 


£200-400 


LORENZL: A CAST AND SILVER 
BRONZE 

ofan Art Deco maiden holding a drape, with cast 
signature to the base and marked Made in Austria, on an 
onyx base, 11" high. 

See illustration 


£300-600 


476 


Lots 474-476A 


A. KELLER: AN ART DECO BRONZE 
ofa naked Amazonian maiden throwing a spear, the figure 
standing on tip-toe on a circular base with cast signature, 
on a circular marble stand, 15%" high. 

See illustration 


£200-400 


476A ROLAND OF PARIS 


Mephistopheles’, a cast bronze and ivory sculpture of 
Mephistopheles wearing a red cloak, on a naturalistically 


carved stone base, 27" high. 


See illustration 


£700-900 


477 NIKOLAI IWANOWITSCH 
LIEBERICH (1828-1883): A PEASANT 
GIRL ON HORSEBACK, 

a cast and patinated bronze of a young girl riding on a 
horse carrying a rake, on a naturalistic base, 1514" high. 
See illustration 


Ргоуепапсе: Private collection, Somerset 


£12,000-20,000 


478 'ROBERT LINDSEY CLARK A.R.B.S. 


(1892-1926) "THE BROKEN LIMBER', 
signed and dated 1924,cast and patinated bronze, 22" x 
26.5", on a carved oak table stand, 54" high overall and 
fitted with turntable to enable rotation of the piece 


Provenance: Capt. WN. McClean and thence by 
descent. 


4: Royal Academy, 1924, no.1551. Acquired at 
the end of the exhibition by Capt. McClean 
for £300. 

An Exhibition of Cheltenham Artists at 
Cheltenham Art Gallery, December 8th 1925 
- January 16th 1925, by kind permission of 
Capt. WN. McClean, 


Literature: "The Best, a history of H.H. Martyn & Со, 
John Whitaker, Promenade Publications, 
1998 


Exhibit 


Design for Cheltenham War Memorial. 


"The Broken Limber' or The Limber - A Broken Pole’ was 
originally designed as Cheltenhams Memorial to those 
lost in The Great War, and was envisaged to be a life size 
cast set upon a plinth of Portland Stone. 


The piece depicts two horses lunging to pull an eighteen 
pounder gun limber of the Royal Horse Artillery from the 
mud, being expertly controlled by a soldier who is riding 
one of the horses, despite the broken limber pole which 


has given under the strain. 


The bronze offered here is the prime version as 
exhibited at the Royal Academy in 1924. It appears from 
correspondence between the Artist and Capt. McClean 
that two replicas of the bronze had been commissioned 
at the time of the sale, and that these would be marked 
"Replica and have an additional rifle butt amongst the 
debris at the bottom of the sculpture to distinguish them 
from the original cast. A replica of the bronze is in the 
collection of The Museum of Cheltenham. 


The correspondence between Robert Lindsey Clark and 
Capt. WN. McClean is included in this lot. 


See illustration 
£10,000-20,000 


479-484 SPARE LOTS 


485 


486 


487 


CLOCKS AND SCIENTIFIC INSTRUMENTS 


DENT OF LONDON: A SKELETON 
CLOCK 

with pierced А shaped plates enclosing a single train fusée 
movement, with a pierced dial with Roman numerals, 

the circular base with a label 'Dent, 8 days, London 
Warranted’ beneath a glass dome, 13° high 


£500-800 


A GEORGE III MAHOGANY 
LONGCASE CLOCK, 

the dial signed "Неме, Marlboro, with a silvered chapter 
ring and subsidiary seconds dial and date aperture, the 
arch with a rocking figure of Old Father time, with 

a border "Tempus Fugit’, with an eight-day two-train 
movement striking on a bell, the flat topped hood with 

a dentil moulded cornice above burr veneers, the door 
with turned pillars with gilt metal capitals, the trunk with 
a tall rectangular door, between fluted quarter recessed 
columns, 88" high 


£1,000-2,000 


A 19TH CENTURY MAHOGANY 
LONGCASE CLOCK, 

the white painted convex dial, signed ‘Barter’ with 
subsidiary seconds dial and date aperture, with floral 
spandrels and an eight-day two-train movement striking 
ona bell, the hood with an arched top and central eagle 
and ball finials, the dial flanked by fluted columns, 86" 
high 

£300-600 


488 A GEORGE III MAHOGANY 


LONGCASE CLOCK, 

the silvered arched dial signed 'Francis Dovvell, London! 
with subsidiary seconds and date dials, with an eight-day 
two-train movement striking on a bell, the arched top 
hood surmounted by an eagle and ball finial and twin 
pineapple finials, the dial flanked by fluted columns, all 
above a tall arch topped door and conforming base, 93" 
high. See illustration 


£1,200-1,800 


489 A GEORGE III MAHOGANY 


LONGCASE CLOCK, 

the white enamelled dial, signed 'Giskin', with Roman 
numerals, with two-train movement striking on a bell, 
with a flat topped hood and tall trunk door, 80" high 


£250-450 


A 19TH CENTURY CONTINENTAL 
LANDSCAPE SCENE 

with mountains to the distance and a lake, with a church 
and village in the foreground, with a shooting party firing 
at a target, oil on canvas, 26" x 34’, the clock tower fitted 
with a white enamelled watch dial with Roman numerals, 
with a two-train movement signed 'Guyerdet Aine, 

Paris, with a similar chiming mechanism and musical 
mechanism, all within a gilt frame. 

See illustration 


£1,000-2,000 


A GEORGE ІШ MAHOGANY 
BOWFRONT STICK BAROMETER 
with a scrolling cornice above a silvered scale signed 
"Molton, Norwich with a bowfronted column and vase- 


shaped reservoir, 39" high 
£100-200 


492-494 SPARE LOTS 


Lot 486 detail Lot 488 detail 


Lot 490 


121 


RUGS 


495 AN AFGHANISTANI KAZAK 


496 


497 


498 


PATTERN RUG 
worked with abstract motifs against a red ground within a 
similar blue and cream border, 97" x 132" 


£400-800 


A PERSIAN CARPET 
with a broad crimson centre within a scrolling foliate 
border, against a pale green ground, circa 175° x 167" 


Provenance: Purchased from the sale of the contents 
of Knighton House, Durweston, Nr 
Blandford, Dorset. The property of 
Frances, Viscountess Portman, deceased. 
Lot 174, at which time it was in principle 
bedroom no. 3 


£200-400 


A HERIZ CARPET 

worked with a central geometric motif against a red 
ground with all over stylised foliate decoration, within a 
broad border of similar geometric decoration against a 
dark and cream ground, circa 159 x 117" 

See illustration 


£800-1,600 


A CAUCASIAN RUG 

worked with a central motif within an octagonal border 
and geometric surround all against a dark blue ground 
within a geometric border, with fringed ends, 76" x 49° 


£100-200 


122 


499 A GHASGHAI TYPE RUG 


500 


501 


502 


worked with three central linked diamond panels within 
a field of stylised flowerheads all against a blue ground 
within a multi-guard border, circa 106" x 62" 


£100-200 


A BIDJAR TYPE RUG, 

finely worked with a central diamond motif worked with 
a vase of flowers within a surround of geometric flowers 
against a dark ground within red spandrels in a multi 
guard border, 847 x 70" 


£100-200 


A MIDDLE EASTERN SURCINGLE 
worked with geometric raised woollen motifs against a 
yellow ground, circa 176" x 414" 


£80-150 


A RUNNER 

worked with three central medallions in blue and salmon 
pink against a cream ground within a multi-guard border, 
circa 121" x 29" 


£150-300 


503-509 SPARE LOTS 


124 


FURNITURE 


Lot 560 detail 


510 


511 


512 


513 


514 


515 


A SET OF FOUR GEORGE III 
MAHOGANY 'CHIPPENDALE 
DINING CHAIRS, 

with scrolling carved top rails with central shell motifs 
above a pierced scrolling splat and drop-in seats on square 
section legs with shaped brackets and moulded corners 
(4) 

£200-400 


A GEORGE ІП MAHOGANY CHEST 
ON CHEST, 

the upper section with a dentil moulded comice above 
two short and three long graduated drawers with brass 
drop handles with quarter-recessed fluted columns with 
brass terminals above a lower section with three long 
graduated drawers with bracket feet, 447 wide 


£400-600 


A QUEEN ANNE WALNUT 
VENEERED DRESSING TABLE 
MIRROR, 

with a narrow rectangular plate with arched top within a 
shaped border, on a slope fronted base, the fall enclosing 
a fitted interior with a central well, short drawers and 
pigeon holes, all on short bracket feet, 17th century and 
later, 157 wide 


£500-1,000 


A 17TH CENTURY OAK COFFER, 
the rectangular three panelled top above a carved frieze 
and three panels carved with central diamond motifs, 
between leaf-carved uprights, 4744" wide 


£200-400 


A GEORGE І DRESSING TABLE 
MIRROR 

with a rectangular plate within a moulded gilt surround 
on sloping uprights above a box base with three short 
drawers with moulded front on bracket feet, 1614" wide 


£100-200 


A VICTORIAN BURR WALNUT 
VENEERED DAVENPORT, 

the top sliding forward, with a sloping writing surface, 
enclosing an interior with four short drawers above a 
base with four short drawers with knob handles and 


conforming dummy drawers, on a plinth base, 22" wide 


£400-600 


126 


516 


517 


518 


519 


520 


521 


A SET OF FIVE REGENCY 
MAHOGANY BAR-BACK DINING 
CHAIRS 

with dished backs above scrolling rails, and drop-in seats 
оп turned legs (5) 


£100-200 


A GEORGE П MAHOGANY FOLD- 
TOP TEA TABLE, 

the shaped top above a deep frieze on turned tapering legs 
with pad feet, 34° wide 


£100-200 


A GEORGE III MAHOGANY 
SERVING TABLE, 

with a rectangular top above a frieze decorated with a 
central carved crest of a bird of prey beneath carved tusk 
decoration, on six square tapering legs, 84" wide. 

See illustration 


Provenance: Private Collection, London. 


£2,000-4,000 


A LOUIS XVI STYLE COMMODE 

with a variegated grey marble top with moulded border 
above four frieze drawers with gilt metal moulding 

and ring handles, above four panelled doors similarly 
decorated, all between stop-fluted columns, on tapering 
fluted legs with brass caps, 187 wide 

See illustration 


£400-600 


A SET OF 14 REGENCY STYLE 
MAHOGANY BAR-BACK DINING 
CHAIRS, 

each with broad dished backs with carved scrolling 
decoration and moulded uprights above overstuffed seats, 
on turned and reeded legs (14) 


£400-600 


A MAHOGANY LIBRARY CABINET 
with a rectangular top with moulded border with gilt 
metal mount above a long flush fitting drawer with 
moulded front and twin doors with brass grills enclosing 
a shelved interior, on a plinth base, inscribed to the reverse 


"К. Churchill, 50" wide 
£300-500 


Lot 518 


Lot 519 


127 


522 


523 


524 


525 


526 


527 


A LATE 19TH/EARLY 20TH CENTURY 
FRENCH WRITING TABLE, 

the top with lined writing surface above a frieze carved 
border with four short drawers with brass ring-handles, on 
tapering fluted legs and brass cap castors, 52" wide 


£150-250 


A GEORGE Ш MAHOGANY TRIPOD 
TABLE, 

the circular tip-up top on a revolving bird-cage 
mechanism on a turned column and three downswept 


cabriole legs with pad feet, 36" diameter 
£200-400 


A BECKLES, SUFFOLK ROCKING 
HORSE 

with dapple grey finish and fitted saddle and realistic 
mane, the base bearing a label “Suffolk Rocking Horses, 


50" wide 


£500-1,000 


A GEORGE ІП STYLE MAHOGANY 
AND SATINWOOD CROSSBANDED 
TAMBOUR FRONTED WRITING 
DESK, 

the shaped front enclosing a fitted interior with a pull- 
forward section with rising writing slope and short 
drawers and pigeon holes, all above two frieze drawers 
with brass handles, on square tapering legs with satinwood 
stringing, on brass cap castors, 37° wide 


£500-1,000 


A GEORGE I ELM AND WALNUT 
VENEERED CHEST OF DRAWERS, 
the rectangular top above two short and four long 
graduated drawers with walnut crossbanding and brass 
handles, on bracket feet, 36" wide 


£300-500 


A PAIR OF VICTORIAN ROSEWOOD 
AND GILT METAL MOUNTED 
SALON CHAIRS, 

with upholstered scrolling backs and arms and seats on 
short scrolling cabriole legs with gilt foliate mounts, on 
brass castors (2) 


£300-500 


128 


528 


529 


530 


531 


532 


533 


A REGENCY STYLE BRASS 'CLUB' 
FENDER 

with twin raised corners with button upholstered seats 
with brass nailed decoration, on an adjustable shaped base 
and two similar fire irons (3) 


£50-100 


A REGENCY MAHOGANY CHEST OF 
DRAWERS 

with a rectangular moulded top above two short and 
three long graduated drawers with brass handles, on 
bracket feet, 44" wide 


£150-250 


A GEORGE III OAK DRESSER, 

A GEORGE II OAK DRESSER, the raised back with a 
moulded and dentil cornice above a wavy frieze and three 
open shelves flanked by cupboard doors with mahogany 
crossbanding, above a base with a moulded border and 
three frieze drawers with conforming crossbanding and a 
wavy frieze, on cabriole legs with pad feet, 18th century 
and later, 757 wide 


£800-1,500 


A QUEEN ANNE WALNUT HIGH- 
BACKED CHAIR FRAME, 

with a scrolling top rail above an open back and seat, on 
turned legs with wavy "X’-form stretcher and scrolling 
feet, 4612" high 

£200-400 


A PAIR OF GEORGE ІІ MAHOGANY 
DINING CHAIRS 

with scrolling and foliate carved top rails above shaped 
and pierced back splats and drop-in seats on broad 

seat rails with carved decoration and cabriole legs with 
leaf-carved knees and ball and claw feet, with turned 
stretchers (2) 


£300-600 


A REGENCY MAHOGANY AND 
PIETRA DURA DRUM-TOP TABLE, 
the circular top with a beaded border and a central. 
white marble panel inlaid with two love-birds above four 
flush-ftting frieze drawers and four conforming dummy 
drawers, on a leafcarved tapering column and triform 
base with short turned legs and recessed castors, 30" dia. 
See illustration 


£800-1500 


Lot 533 


534 


535 


536 


537 


538 


539 


A GEORGE Ш MAHOGANY TRIPOD 
TABLE, 

the circular dished top with a reeded border, on a spiral 
turned and fluted column and three downswept cabriole 
legs with pad feet, 18th century and later, 23° wide 


£300-600 


A 17TH CENTURY OAK COFFER, 

with a rectangular three panel top with moulded divisions 
above a scrolling carved frieze carved with initials С.Г and 
dated 1642, above a three panel front with further carving, 
49%" wide 


£400-600 


A SET OF SIX CHARLES П HIGH- 
BACKED DINING CHAIRS 

with carved top rails on turned and slatted uprights, and 
solid seats with turned legs and stretchers, with squab 
cushions, 46" high 


£500-1,000 


A CHARLES ІІ OAK CRADLE 
of panelled form, with turned finials and shaped rockers, 
17th century and later, 36" wide 


£400-600 


A 19TH CENTURY ITALIAN 
RENAISSANCE REVIVAL STYLE 
DOUBLE BED 

with a panelled raised back with broad moulded 
decoration, the panels of carving decorated with 
projecting heads and panels divided by stop-fluted 
columns, the footboard similarly decorated, 86" wide, and 
a pair of pre-dieu style bedside cabinets with rising tops 
and panelled cupboards on projecting bases with scrolling 
carved feet, the bedside cupboards, 27" wide (3) 


£500-1,000 


A BRETON STYLE WALNUT THREE 
PIECE SUITE 

comprising an upright triple backed settee, the central 
panel carved with a mythical beast holding a lion above 
pierced and carved roundels, flanked by conforming 
panels divided by spiral turned uprights, all above 

an overstuffed seat on spiral-turned legs, with two 
conforming armchairs, each 55" high 


£300-600 


540 


541 


542 


543 


544 


545 


А CHARLES II STYLE LACQUERED 
CABINET ON STAND, 

the upper section with a two door cabinet decorated 

with lacquer-work, the door depicting figures in oriental 
landscapes, with elaborate key plates and hinges, the doors 
enclosing a red stained interior, on a stand with pierced 
fretwork with gilt moulding and carved gilt cabriole legs 
with elaborate animal paw feet, 46" wide 


£300-600 


A REGENCY STYLE TWIN PEDESTAL 
DINING TABLE, 

the rectangular top with rounded ends and reeded border 
including two detached leaves on turned columns with 
three downswept legs with brass cap castors, 142" (fully 
extended) 


£300-500 


A PAIR OF QUEEN ANNE STYLE 
LEATHER UPHOLSTERED WING- 
BACKED ARMCHAIRS, 

the tall arched backs above scrolling arm rests, on short 
cabriole legs with ball and claw feet, 51" high (2) 


£500-1,000 


A CONTINENTAL WALNUT 
SERPENTINE FRONTED CABINET, 
the shaped top above three frieze drawers with gilt metal 
handles and engraved backplates, above twin panelled 
doors with a conforming key plate and lock, on shaped 
bracket feet, 50" wide 


£250-450 


AN 18TH CENTURY STYLE 
BLACKAMOOR FIGURE OF A 
VENETIAN GONDOLIER 

wearing an elaborately decorated tunic and tights and 
holding a circular stand aloft in one hand and an oar 
in the other, the figure standing on the front end of a 
gondola on a drapery effect stepped stand with all over 
painted decoration, 70° high 


£400-600 


A GEORGE II OAK DRESSER, 

the upper section with a moulded cornice above three 
shelves and a boarded back, the lower section with a 
rectangular top above three short drawers with moulded 
borders and brass handles and key escutcheons, above a 
moulded frieze on turned legs and rectangular stretchers, 
18th century and later, 70" wide. 

See illustration 


£1,500-2,500 


546 


547 


548 


Lot 546 


A CHARLES ІІ ОАК REFECTORY 
TABLE, 

with a broad rectangular top with three central planks 
with outer rail with mitered corners above a carved 
frieze on large turned’ cup and cover ' legs with worn 
rectangular conjoining stretchers, 17th century and later 
108" wide. 

See illustration 


£2,000-4,000 


A BURMESE CARVED HARDWOOD 
TWIN PEDESTAL DESK, 

the rectangular top with a leather-lined writing surface 
within scrolling foliate relief carving, with three frieze 


drawers to either side, each carved with stylised fish 
decoration, on twin pedestals of four short drawers to 


either side with all over carved decoration, 47" wide 


£300-600 


A REGENCY ROSEWOOD AND 
BRASS MOUNTED OPEN-FRONTED 
BOOKCASE, 

the rectangular top with brass stringing above an open 
front with two adjustable shelves, with brass trellis ends 
and plinth base, with a label to the reverse, Guaranteed 
Genuine by Stair & Co, 39E. 57th Street, New York, 48 
wide 


Provenance: Stair & Co 


£500-1,000 


2! 


a 


A PAIR OF 17TH CENTURY STYLE 
POLISHED STEEL FIRE DOGS 
of ball and pinnacle design with tapering uprights and 


broad spherical decoration on scrolling bases, 29%" high 


£150-300 


A VICTORIAN ROSEWOOD AND 
EBONISED 'ETAGERE, 

the rectangular top with a threequarter pierced gallery 

on turned and fluted uprights, the lower shelf fitted with 
two short drawers with ebonised detailing, on turned and 


carved feet, 3612" wide 


£300-600 


A CAST AND PAINTED PLASTER 
FIGURE OF A YOUNG BLACK BOY 
wearing a green jacket and striped trousers on a circular 


base, 58" high 


£200-400 


552 MAPLE 6. СО: AN EDWARDIAN 
SHERATON REVIVAL BOWFRONT 
DISPLAY CABINET, 
with а raised arched cornice above a panel of satinwood 
inlay, and a bowfronted door with decorated glazing. 
bars and conforming satinwood stringing, enclosing a 


shelved interior, above a single bowfront drawer, flanked 
by conforming satinwood inlay on turned and reeded 
uprights with a shelf stretcher below, 8014" high. 

See illustration 


£500-1,000 


553 


554 


555 


A LATE GEORGE III MAHOGANY 
SERPENTINE FRONTED 
SIDEBOARD, 

the shaped top with ebony stringing above a bowfront 
with a single frieze drawer, flanked by two deep drawers, 
fitted with removable bottle carriers and one with a 
lidded compartment, on square tapering legs with ebony 
stringing and spade feet, the drawers with gilt metal ring- 
handles and foliate back plates, 80" wide 


£200-400 


A GEORGE III OAK DRESSER, 

the upper shelved back with a wavy cornice above five 
open shelves and an open frieze with two small drawers, 
the base with a central column of three short graduated 
drawers, flanked by further short drawers and two 
panelled cupboards, on moulded uprights, 18th century 
and later, 71" wide 


£400-800 


A CHINESE BLACK AND GILT 
LACQUERED CABINET ON STAND, 
with all over red and gilt lacquer, with sliding doors above 
twin panelled doors enclosing an arrangement of six small 
drawers, all above a further long drawer, with decorative 
hinges and mounts, on a low stand with turned legs, 24° 
wide 


£300-500 


134 


556 


557 


558 


Lot 558 


A GEORGE III MAHOGANY TRIPOD 
TABLE, 

the circular tip-top on a tapering turned column and 
triform base carved to resemble three human legs with 
button breeches and buckled shoes, 18th century and 
later, 417 wide 


£400-800 


A 19TH CENTURY PAINTED PARCEL 
GILT AND MARBLE CENTRE TABLE 
with an inset variegated marble top above a carved 

frieze with central cartouches to either side, with a wavy 
"X"-form stretcher with a central vase-shaped ornament 
and hanging gilt swags, on short turned feet, possibly 
Scandinavian, possibly 18th century and later, 50" wide 


£180-250 


A NEAR PAIR OF GEORGE III STYLE 
MAHOGANY FRAMED SOFAS, 

each with arched backs and sloping arm supports with 
carved foliate decoration, on four short cabriole legs with 
carved knees and ball and claw feet, with outswept rear 
legs with pad feet, 78° wide (2). 

See illustration 


£1,000-2,000 


торманы 


| 


ІШ? 


559 PIERO FORNASETTI 
A four panel trompe oeil library" or "books screen, with 
four hinged panels decorated to one side with books and 
various antiquities оп shelves, to the reverse with classical 
busts, and other items amongst classical drapery, on 
castors, 81” x 80 


See illustration 


£2,000-4,000 


560 GEORGE WALTON (1867 - 1933) 
AN IMPORTANT SET OF TWELVE 
'ABINGWOOD' ARMCHAIRS 
from the billiard room at Miss Cranstons Buchanan Street 
Tea Rooms in Glasgow. The chairs of oak, with a tapering 
splat and compressec-heart shaped handle and broad 
swept arm rest. Appearing to retain the original rushed 
seats beneath the later upholstery. 32.57 high. 
See Illustration 


Provenance: Miss Cranston’ Buchanan Street Tea 
Rooms, Glasgow. 


T.BLawson who purchased the chairs from 
the Tea Rooms с.1919 


And thence by descent in the family: 


£8,000 -15,000 


George Walton (1867 - 1933) 


Born in Glasgow in 1867, George Walton was one of eleven 
children. Following a junior position at the British Linen Bank 
which failed to captivate him, the young George threw himself 
into the thriving artistic world that revolved around the Glasgow 
School of Art. At the end of the nineteenth century the likes of 
Fra Newberry and "The Glasgow Boys’ dominated the art scene 
locally and George became immersed in one of the most exciting 
and progressive art movements imaginable. Importantly the 


fashion of the time was for artists to work with the decorative arts 
as well as the fine arts which led to the production of the many 
fine examples of ‘Glasgow Style’ furniture, ceramics, metalwork 
and complete interiors. 


Walton was able to fully devote his energies to design and 
interior decoration in 1888 when a local restaurateur offered 
him the opportunity to redecorate her Argyle Street premises. 
‘That restaurateur, Catherine Cranston, through her work with 
a number of the leading designers of the day, was to establish a 
global reputation and create some the centuries most remarkable 
interiors. As a result of this commission Walton established his 
own business ‘George Walton & Co. Ecclesiastical and House 
Decorators, the business was very successful, with interiors, 
stained glass and pattern design becoming important aspects of 
the business’ output. 


Miss Cranstons had opened her first tea rooms in Argyle Street in 
1878, and she quickly established a reputation for the finest teas, 
the finest interiors and establishing the greatest "Tea Rooms’ of 
the age. The Abingwood chair, which has been described as one 
of his most distinctive designs, was first used in 1896 or 1897 for 
John Rowntrees Café in Scarborough, a commission similar to 
those in Glasgow. The set of chairs offered for sale here furnished 
the billiards room at Miss Cranstons Buchanan Street tea rooms, 
and must be amongst only a very limited number of chairs of 
this design to have been manufactured. The billiard room had a 
number of walls decorated with designs by Mackintosh, and the 
room was surrounded by some of Mackintosh best early work 
such as the smoking gallery and the ladies tea room which both 
had walls lavishly decorated by Mackintosh. The billiards room 


was a well publicised and much admired interior, at the forefront 


of fashion in one of the most prosperous cities in the country 
The room inspired many other architects and designers including 
Edwin Lutyens who described it as all clever and original’ 


Mackintosh and Walton worked together on a number of 
occasions following the decoration of the billiard room, most 
notably at the Argyle Street rooms. At times distinct similarities 
can be seen between the work of the two designers whose work 
epitomises the ‘Glasgow Style that has become so popular 
Jalton left Glasgow in 1898, probably as а result of his contact 
with George Davison of Kodak who provided him with 
numerous commissions for varied work including exhibition 


stands, shop fronts, and interiors in London. 


Miss Cranston disposed of the Buchanan Street tea rooms in 
1919, and it is at this time that the chairs were purchased by the 
current vendors grandfather TB Lawson, proprietor of Lawsons 
Glasgow oldest jewellery business. With their business premises 
at 85 Buchanan Street and the tea rooms at 83 the chairs were 
well known to Mr Lawson. The set of chairs were purchased for 
the family’s country’ property located in a small village on the 
banks of the river Clyde where they remained until they passed 


into the current ownership in 1973, Apparently the chairs that 


were previously in use were of a high-backed ‘Jacobean’ design, 
and the high-backs caused the member of staff who served the 
soup to bump her elbow too regularly resulting in soup being 
poured in all the wrong places. The low armed chairs solved this 
problem and they saw regular and continual family use from this 
date onwards, remaining іп TB.Lawsons’ grandsons possession 
for some forty years. Interestingly TB Lawson son TC.Lawson 
purchased Mackintosh’s masterpiece Hill House from the Blackie 
family and lived there for many years before it passed onto the 
Scottish National Trust. 


END OF SALE 
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GLOSSARY OF CATALOGUING TERMS 


The auctioneers are always pleased to discuss individual lots with prospective purchasers prior to the auction and will provide condi- 
tion reports on request If you require clarification of any terms employed in the catalogue please do not hesitate to seek advice. The 
auctioneers are also pleased to discuss lots which may have been altered, repaired, or restored. 


The term basically used in conjunction with a date (ie. basically 18th century) indicates that, in our opinion, the item may have under- 
gone restoration, repair, or alteration. It also indicates that only an element of the piece may date from the period statedin the descrip- 
tion. The absence of the term basically does not imply that an item is without restoration, repair, or alteration. The use of inverted 
comas around a word or phrase (ie. “pearl” indicates that the piece, or object, may not be what itis purporting to be. (ie. a simulated 
pearl). If you are in doubt our specialists are available prior to the auction to offer guidance and advice 


With Chinese ceramics and works of art, if the catalogue states that the object in question bears a mark, but it does not state “and of 
the period” it indicates that we believe the lot in question may not date from the period suggested by the mark, Clearly, references to 
the colour of jade are subjective and again buyers are advised to inspect personally any items on which they intend to bid to ensure the 
colour meets with their expectation. 


Care is taken to ensure that any statement as to authorship, attribution, origin, date and provenance is reliable and accurate, but ай 
Such statements are statements of opinion and ure not to be taken as statement or representations of fact, Hy. Duke & Son 
reserve the right, in forming their opinion, (о consult and rely upon any expert or authority reasonably considered by them to be 
reliable 


Descriptions of property in this catalogue do not always indicate condition, repair or damage. Buyers are eamestly advised to inspect 
personally any lot they intend to purchase, Weights and measurements are approximate and should be verified by intending purchasers 


PAINTINGS, DRAWINGS AND PRINTS 


A work catalogued with the forename(s) and surname or recognised designation of an artist is, in our opinion, a work by the 
artist, e.g. NICHOLAS CHEVALIER 


Attributed to NICHOLAS CHEVALIER Manner of NICHOLAS CHEVALIER 
in our opinion a work of the period of the artist which may — ... in our opinion a work executed in the style of the artist but 
be in whole or in part the work of the artist. of a later date. 

Studio of NICHOLAS CHE: 


/ALIER After NICHOLAS CHEVALIER. 
in our opinion a work by an unknown hand, which may +++ in our opinion a copy of any date after a work by the 
have been executed in the studio of the artist. artist. 


Signed/inscribed/dated NICHOLAS CHEVALIER 
22. in our opinion the work has been signed/inscribed/dated by 
the arti 


Circle of NICHOLAS CHEVALIER 
in our opinion a work from the period of the a 
showing his influence 


Bears signature/inscription/date 


Follower of NICHOLAS CHEVALIER NICHOLAS CHEVALIER 
in our opinion a work executed in the style of the artist but - in our opinion the signature/inscription/date are probably 
not necessarily by a pupil. not by the hand of the artist. 

The addition of a question mark after any of the cataloguing terms in the above glossary indicates an element of doubt. 


The term ‘ascribed to’ may in certain cases be used to denote a traditional attribution based on style. 
А work catalogued as "School" accompanied by the name of a place or country and a date mean that in our opinion the work was 
executed at that time and in that location, e.g. Dutch School, circa 1700. 

АП reference to signatures, inscriptions and dates refer to the present state of work, i.e. as at the time of inspection for the purpose of 
cataloguing. 

The use of onverted comas around the name of an artist, or date, in connetion with a signature, or inscription (ie. signed 
“Nicholas Chevalier”) indicates that the signature, or inscription, may have been added by another hand. 


ARTIST'S RESALE RIGHT 


From mid February 2006 living artists are entitled by law to receive a resale royalty each time their work is resold by or to an art market 
professional. From 1st January 2012 the Right has been extended to include sales of works by artists who have died within the last 70 years 
(following the existing term of copyright). Royalties will be payable to the families and beneficiaries of these artists. An art work must be 
resold for more than 1,000 Euros to qualify for the right. The rates payable are calculated as a percentage of the hammer price and are set 
out in a sliding scale from 4% to 0.25% The charge 1s exclusive of VAT. The auctioneers reserve the right to pass all of the cost to the 
person buying the qualifying art work 


JEWELLERY 


The contents of any gemmological certificates accompanying lots in this sale are not guaranteed by Duke's Auctioneers and we cannot 
be held responsible for any disagreement over the contents of the certificates after the sale, or for a retrospective change in opinion by the 
certificate issuer. 

All weights and measurements provided are approximate only. 

Prospective purchasers should assume that all coloured stones sold by Duke's Auctioneers have been treated unless otherwise stated to the 
contrary in the catalogue description. Stones are commonly treated to enhance their colour and clarity. Sapphires and rubies are commonly 
heat treated and emeralds commonly oiled. Jadejadeite is often bleached, polymer/resin filled or dyed. Please contact Duke's for more 
clarification on treatment in individual lots 

Items containing rubies or jade/jadeite of Burmese origin are not permitted for import by the USA 
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CONDITIONS OF SALE 


Duke's carries on business with bidders, buyers and all those present in ће auction room prior 
to or in connection with a sale on the following General Conditions and on such other terms, 
conditions and notices as may be referred to herein. 


1 DEFINITIONS 
Tn these Conditions: 

(a) “auctioneer” means the firm of Duke's or its authorised auctioneer, as appropriate; 

(b) “deliberate forgery” means an imitation made with the intention of deceiving as to 
authorship, origin, date, age, period, culture or source but which is unequivocally 
described in the catalogue as being the work of a particular creator and which at the date 
of the sale had a value materially les than it would have had if it had been in accordance 
with the description; 

(c) “hammer price" means the level of bidding reached (at or above any reserve) when the 
auctioneer brings down the hammer; 

(d) "terms of consignment” means the stipulated terms and rates of commission on which 
Duke's accepts instructions from sellers or their agents; 

(e) "total amount due” means the hammer price in respect of the lot sold together with any 
premium, Value Added Tax chargeable and any additional charges payable by a defaulting 
buyer under these Conditions; 

(0 "sale proceeds” means the net amount due to the seller, being the hammer price of the lot 
sold less commission at the stated rate, Value Added Tax chargeable and any other amounts 
Gu to us by бе all in whatever capacity and however arising; 

0 “You” "Your ete, refer to the buyer as identified in Condition 2 

Ф 


The singular includes the plural and vice versa as appropriate. 


3 BIDDING PROCEDURES AND THE BUYER. 

(a) Bidders are required to register their particulars before bidding and to satisfy any security 
arrangements before entering the auction room to view or bid; 

(b) the maker of the highest bid accepted by the auctioneer conducting the sale shall be the 
buyer at the hammer price and any dispute about a bid shall Бе settled at the auctioncer's 
absolute discretion by reoffering the Lot during the course of the auction or otherwise. The 
auctioneer shall act reasonably in exercising this discretion. 

(c) Bidders shall be deemed to act as principal. 

(d) Once made, no bid may be withdrawn. 

(e) Our right to bid on behalf of the seller is expressly reserved up to the amount of any reserve 
and the right to refuse any bid is also reserved. 


3 INCREMENTS 
Bidding increments shall Бе at tbe auctioneer's sole discretion. 


4 THE PURCHASE PRICE 
‘The buyer shall pay the hammer price together with a premium thereon of 195% plus 
УАТ on the premium at the rate imposed by law. 


5 VALUE ADDED TAX 
Value Added Tax on the hammer price is imposed by law on all items affixed with ап 
asterisk or double asterisk. Value Added Tax is charged at the appropriate rate prevailing 
by law at the date of sale and is payable by buyers of relevant Lots. “УАТ payable at 
5.00% on the hammer price and 20% on the buyers premium. 


6 PAYMENT 

(1) Immediately a Lot is sold you will: 

(à). give to us, if requested, proof of identity, and 

(b). pay to us the total amount due in cash or in such other way as is agreed by us. 

(2) Any payments by you to us may be applied by us towards any sums owing from you to us 
on any account whatever without regard o any directions of you or your agent, whether 
express or impii 

(3) The Auctioneer may require a deposit of 5% of the hammer price immediately. If the buyer 
is unable to meet this requirement to the Auctioneer’ satisfaction they reserve the right to 
cancel the sale immediately. 


7. TITLE AND COLLECTION OF PURCHASES 

(1) The ownership of any Lots purchased shall not pass to you until you have made payment 
in full to us of the total amount due. 

(2) You shall at your own risk and expense take away any lots that you have purchased 
and paid for not later han 3 working days following the day of the auction or upon the 
clearance of any cheque used for payment after which you shall be responsible for any 
removal, storage and insurance charges. 

(0) No purchase can be claimed or removed until it has been paid for. 


8 REMEDIES FOR NON-PAYMENT OR FAILURE TO COLLECT PURCHASES 

(1) If any Lot is not paid for in full and taken away in accordance with these Conditions or if 
there is any other breach of these Conditions, we, as agent for the seller amd оп our ovn. 
behalf, shall at our absolute discretion and without prejudice to any other rights we may 
have, be entitled to exercise one or more of the following rights and remedies: 

(а) to proceed against you for damages for breach of contract; 


(b) to rescind the sale of that Lot and/or any other Lots sold by us to you: 

(©) to resell the Lot (by auction or private treaty) in which case you shall be responsible for 
any resulting deficiency іп the total amount due (after crediting any part payment and 
adding any resale costs). Any surplus so arising shall belong to the seller: 

(d) to remove, store and insure the Lot at your expense and, in the case of storage, either at 
‘our premises or elsewhere; 

(е) to charge interest at a rate not exceeding 1.5% per month on the total amount due to the 
extent it remains unpaid for more than 3 working days after the sale; 

(0 to retain that or any other Lot sold to you until you pay the total amount due; 

(2) to reject or ignore bids from you or your agent at future auctions or to impose conditions 
before any such bids shall be accepted: 

(8) to apply any proceeds of sale of other Lots due or in future becoming due to you towards the 
settlement of the total amount due and to exercise a lien (that is a right to retain 
об any of your property in our possession for any purpose until the debt due is satisfied. 


2) We stall as agent for the seller and on ow own behalf pursue these rights and 
remedies only so far as is reasonable to make appropriate recovery in respect of 
reach of these conditions 


9 THIRD PARTY LIABILITY 
All members of the public on our premises are there at their own risk and must note 
the lay-out of the accommodation and security arrangements. Accordingly neither the 
auctioneer nor our employees or agents shall incur liability for death or personal injury 
(except as required by law by reason of our negligence) or similarly for the safety of the 
property of persons visiting prior to or at a sale. 


10 COMMISSION BIDS 
Whilst prospective buyers are strongly advised to attend the auction and are always 
responsible for any decision to bid for a particular Lot and shall be assumed to have 
carefully inspected and satisfied themselves as to its condition we will if so instructed 
clearly and in writing execute bids on their behalf. Neither the auctioneer nor our 
employees or agents shall be responsible for any failure to do so save where such failure 
is unreasonable. Where two or more commission bids at the same level are recorded we 
reserve the right in our absolute discretion to prefer the first bid so made. 


Ш WARRANTY OF TITLE AND AVAILABILITY 
‘The seller warrants to the auctioneer and you that the seller is the true owner of the 

ty consigned or is properly authorised by the true owner to consign it for sale and is 

able to transfer good and marketable title to the property free from any third party claims. 


12 AGENCY 
‘The auctioneer normally acts as agent only and disclaims any responsibility for default by 
sellers or buyers. 


13 TERMS OF SALE 
‘The seller acknowledges that Lots are sold subject to the stipulations of these Conditions 
in their entirety and on the Terms of Consignment as notified to the consignor at the time 
‘of the entry of the Lot. 


14 DESCRIPTIONS AND CONDITION 

(1) Whilst we seek to describe lots accurately, it may be impractical for us to carry out 
exhaustive due diligence on each lot. Prospective buyers are given ample opportunities to 
view and inspect before any sale and they (and any independent experts on their behalf) 
must satisfy themselves. as tothe accuracy of any description applied to а lol. Prospective 
buyers also bid on the understanding that, inevitably, representations or statements by us 
as to authorship, genuineness, origin, dale, age, provenance, condi or estimated slim 
price involve matters of opinion. We undertake that any such opinion shall be honestly anc 
reasonably held and cce liability for opinions given negligently or fraudulently. Subject 
to the foregoing neither we the auctioneer пог our employees or agents nor the seller accept 
liability for the correctness of such opinions and all conditions and warranties, whether 
relating to description, condition or quality of lots, express, implied or statutory. are hereby 
excluded. This Condition is subject to the next following Condition concerning deliberate 
forgeries and applies save as provided for in paragraph 6 “information to buyers”. 

(2) Private treaty sales made under these Conditions are deemed to be sales by auction for 
purposes of consumer legislation. 


и позан ding Condi Lo be a deliberate f 
Notwithstanding the preceding Condition, any Lot which proves to be a deliberate forgery 
(as defined) may be returned to us by you within 21 days of the auction provided it is in 
the same condition as when bought, and is accompanied by particulars identifying it from 
the relevant catalogue description and a written statement of defects. If we are satisfied 
from the evidence presented that the Lot is a deliberate forgery we shall refund the money 
paid by you for the Lot including any buyer's premium provided that (1) if the catalogue 
description reflected the accepted view of scholars and experts as at the date of sale or (2) 
you personally are not able to transfer a good and marketable title to us, you shall have no 
Tights under this condition. 

The right of return provided by this Condition is additional to any right or remedy provided 
by law or by these Conditions of Sale. 


16 GENERAL 
We shall have the right at our discretion, to refuse admission to our premises or attendance 
а our auctions by any person. 

(1) any right to compensation for losses liabilities and expenses incurred in respect of and as 
a result of any breach of these Conditions and any exclusions provided by them shall be 
available to the seller and/or the auctioneer as appropriate. 

(2) Such rights and exclusions shall extend to and be deemed to be for the — benefit of 
employees and agents of the seller and/or the auctioneer who may themselves enforce 
them. 


(3) Any notice to any buyer, seller, bidder or viewer may be given by first class mail or 
Swiftmail in which case it shall be deemed to have been received by the addressee 48 hours 
after posting 

(4) Special terms may be used in catalogue descriptions of particular classes of items in which 
ase the descriptions must be interpreted in accordance with any glossary appearing at the 
‘commencement of the catalogue. 

(5) Any indulgence extended to bidders buyers or sellers by us notwithstanding the strict 
terms of these Conditions or of the Terms of Consignment shall affect the position at the 
relevant time only and in respect of that particular concession only; in all other respects 
these Conditions shall be construed as having full force and effect. 

(6) English law applies to the interpretation of these Conditions. 


16 DEBIT AND CREDIT CARDS 
Due to problems with fraudulent debit and credit card transactions payments over the 
telephone cannot be made for invoices totalling more than £200 unless the Buyers are 
known to Duke's. Payment can be made in person using a chip and pin number, bank 
transfer, cash up to £9,000, or cheque (allow six working days for clearance). 
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CONDITIONS OF SALE (CONTINUED) 


CHEQUES 

"The Auctioneers regret that they are unable to accept cheques in payment for purchases, except where arrangements have been made 
beforehand, well in advance of sale day: 

Intending purchasers are asked to instruct their bank to contact the Auctioneer's bank (Natwest, 49 South Street, Dorchester) as early as 
possible, to confirm clearance in writing up to a stated maximum amount to ensure that a cheque will be accepted on sale day. 

A Banker's Draft, a Building Society cheque or cash will be required to allow removal of goods on sale day. Purchasers may not otherwise 
remove goods until their cheques are cleared by the Auctioneers’ bank. 


LIVE BIDDING 

Dukes Auctioneers offer an online bidding service via the-saleroom com for bidders who cannot attend the sale. In completing the bidder 
registration on wwwthe-saleroom.com and providing your credit card details (unless alternative arrangements are agreed with Duke's 
Auctioneers) you: 1. authorise Dukes Auctioneers, if they so wish, to charge the credit card given in part or full payment, including all fees, for 
items successfully purchased іп the auction via the-saleroom.com, and 2. confirm that you are authorised to provide these credit card details 
to Dukes Auctioneers through wwwthe-saleroom.com and agree that Dukes Auctioneers are entitled to ship the goods to the card holder 
name and card holder address provided in fulfilment of the sale. 


Please note that any lots purchased via the-saleroom.com live auction service will be subject to an additional 3% commission charge + VAT at 
the rate imposed on the hammer price. Clicking the bid button is a commitment to buy. 


THIRD PARTY LIABILITY 
Any person or his personal property at or on the auctioneers premises, before, during, or after the auction, shall be deemed to be there at their 
own risk and will have no claim against the auctioneers in respect of any injury sustained, or accident which may occur. 


IMPORTANT NOTICE TO BUYERS OF FURNITURE 

All items are held at the risk of the Buyer. Ifthey are not removed within 5 working days ofthe sale the Auctioneers will instruct carrier to 
remove them to storage. The Buyer will be responsible for paying the aforementioned carrier all charges incurred and for making arrangements 
in advance for the removal of items from their store after payment of their charges on production of our reciept for the items. 
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BIDDING FORM 


I hereby instruct Dukes to bid the following amounts on the lots stated, without any legal obligation on their part. 
Lagree that these bids are subject to buyers premium and VAT as applicable, and to the conditions of sale printed in 
the auction catalogue. 


HIP use cise ی ی ی‎ UU E шады Тор. ыы адын аты 
DATED RII RR A EE AEAN S ENOO 
————————Á Sioned T ——— един 
Lot No:- £'s Lot No:- £s Lot No:- Ps 
Grove Auctions The Fine Art Salerooms 
Telephone: (01305) 257544 Telephone: (01305) 265080 


Facsimile: (01305) 259953 Facsimile: (01305) 260101 
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BIDDING FORM 


I hereby instruct Duke's to bid the following amounts on the lots stated, without any legal obligation on their part. 
I agree that these bids are subject to buyers premium and VAT as applicable, and to the conditions of sale printed 
in the auction catalogue. 
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EIER IIND rr ca Signed «ceca ATA o nea a 
Lot No:- Ев Lot No:- Ғв Lot No:- Ғв 
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